We look forward with pleasure to being 
ible to chat to magicians through. the 
medium of this new weekly egular 
readers will know where to look if they 
want to see the latest and best novelties 
and books on magic, for we shall occupy 
this space cach week 


Our goods carry the guarantee of 


quality that has stood the test of ove 
100 years magical dealing, and the 
naine of Hamleys is known world wide 
as one of integrity We have lots of 
New Tricks coming along shortly, and 
if you are wise you will never miss 
this advert 


We have at present a splendid New 
Catalogue called VICTORY MAGIC, 
and if you have not seen it, send 
1J- P.O. or stamps at once to :— 


DEPT. «C,” HAMLEYS 
200-202, Regent St., LONDON, W.I 


(Our only address) 


THE SENSATIONAL ILLUSION OF 1946 ! ! 


“Tubby” Allison’s "Star" Wrist Guillotine 


UNDOUBTEDLY THE FINEST EVER PRODUCED. 
This effect is a great favourite in the U.S.A., yet it has hardly been shown in Gt. Britain 


The illusion of the blade cutting 
through the victim's wrist is most 
real, YET SAFE, as this model in- 
corporates GOODLIFFE'S 100^ 
Safety Device. 


NO LOOSE PARTS TO ASSEMBLE 
LEGS HINGED TO FALL FLAT 


Stands l4łin. high » l02in. wide. 
THEREFORE OCCUPIES VERY LITTLE SPACE 


It ean be packed in a suitcase I7in. x lOlin. x hin 


A GRAND ILLUSION AT A REASONABLE PRICE, Only £5 15s. 6d. Sain 
The STAR Magical Manufacturing Co., 


50, ST. MARY'S ROW 


Printed by JOURNAL PRINTING OPF! 
by GoopLIsFR Ime MAGICIAN, 6, Col 
ny address ìn the world) : 5 
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SMALL LISTS. OF TRICKS AN! 


I PI is new unusual . 


Tricks that work and 
are sure fire hits— 
You are looking for 
— Better get on our 
mailing List. 


Send in your name and we 
will send you our catalog and 
an 8-page printed circular 
each month—All FREE of 
charge. 


We are leaders in . . 
GOOD—NEW—MAGIC. 


U. F. GRANT 


2500 West BROAD STREET 
CoLUMBUS 4, Onto, U.S.A. 
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Wish Goodliffe unqualified success 
in his venture of publishing . 
“ABRACADABRA” 
and look forward to introducing 
VIDUSERVICES to an ever- 
increasing body of readers. 
*x** 
WOTVIDUIS 
“Vidu” istheheartofIndiVIDUality. 
Viduservices include writing of 
special Vidupatter and publication 
of Viduised “Perfected Presenta- 
tions" of which 28 have now been 
ublished. 
tandard fee is “five bob" ($1.00) 


“SILKWORM SUSIE” 


is Perfected Presentation No. 28. 
FULL DETAILS ON REQUEST: 


VIDU, “‘Dales,’’ Platt, Kent 


SIG AGENTS TDI RES. 


NEW CATALOGUE No. 2 
SENT POST PAID 25 cents (1/3d.) 


STERLING MAGIC CO. 
45, JOHN R. STREET, DETROIT, MICHIGAN, U.S.A. 


GOLDSTON'S BEST IS THE WORLD'S BEST | 


The following novel items are in production, release date will be 
announced next month : 


NORMAN'S FLY AWAY CARD : BEST ‘FIND THE LADY’ 
REPEAT HANDKERCHIEF BREAK-AWAY BOX : ‘FLASH’ 
HANDKERCHIEF VANISH (Norman). Others to follow. 


GOLDSTON'S APPARATUS DOES THE TRICK 


London : W.C2 


When replying to Advertisers please mention " ABRACADABRA.” 
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REETINGS to our readers opening Abracadabra for the first time ! 
G Number One of a new magazine seems the right place to say 
something of our policy and aims, so here goes. . . 

Abracadabra sets out to be something quite novel in the Magical 
World—an INTERNATIONAL Weekly. 

We are, of course, proud that Abracadabra is published in Birming- 
ham, England (where the first British Magical Society—under that 
name—was founded forty-one years ago). We do not regard thi an 
excuse to produce a parochial journal. Whilst naturally functions in 
our own City, and in England generally, will receive adequate notice in 
these pages, we are resolved to keep things in perspective and to produce 
our weekly issues with our eyes firmly fixed on the main objective: To 
appeal to all readers everywhere throughout the world. 

Abracadabra has been founded '' To elevate the Art of Magic " (if 
we may borrow this worthy aspiration from the Magic Circle). We 
can only hope that our readers will feel, after giving us a fair trial, that 
we have done something towards that end. 

We had hoped to offer a slightly larger number of pages from the 
outset, and we had hoped also to print rather more copies, but paper 
restrictions here still prevent the use of more than a mere fraction of 
our needs, We shall do our utmost to procure permission to print more 
copies in the near future, and also to ensure a fair distribution of those 
available meanwhile. 

We cannot allow the occasion to pass without thanking most sincerely 
all those who have sent us good wishes and helped us so generously, and 
also the advertisers, without whose support Abracadabra could not be 
produced, We are deeply appreciative and will do all we can to make 
every issue as good as our readers expect. 


The MAGIKRAFT STUDIOS 


1 ERIC C. LEWIS) 
An exceptional Picante season has prevented the manufacture 
of the many new and exclusive items we have in hand, but we 
are now ready to get going, WRITE NOW TO RECEIVE FULL 
DETAILS. STAMP WILL BRING YOU THE * MAGIKRAFT 
NEWS." “ Magikraft Magic™ is Magic that entertains. 


32, VERNON STREET - NORTHAMPTON 
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THE REPEAT MAGICOLOUR TUBE 
By MARTINI 
S conjuring for conjurers, this item has few equals, but it goes down 
well with lay audiences also. The effect is that the change of colour 
of tube and silk is immediately repeated with the same props. 

Place your cartridge paper on the tube in the usual way, and attach 
to it a piece of heavy black paper 3-inch long by }-inch wide at the bottom 
edge, the added tab projecting from the bottom edge of the shell over the 
black edge of the tube. A second shell of a contrasting colour is now 
placed over all, an extra silk placed in the tube, and with a second piece 
of newspaper lying ready to hand, you are ready to begin. 

This is the way I work the effect. Show white tube and hanky, blow 
through and proceed in usual manner to wrap in newspaper. Place an 
elastic band around the newspaper, and when the time comes to slip out 
the tube, take care that the thumb and finger which holds the tube 
secures the black tab as well, The elastic band assists in holding 
newspaper and shell together both for the removal of the shell and the 
crumpling of the two into a ball afterwards. 

The tube is now green. Take out the green silk, and go through 
the effect as before, but this time, of course, without holding the black 
tab. You will find that you have an effect that not only deceives the 
wise ones but is even more pretty and colourful than the original. 

Important! Don't forget to put the two hanks in the tube before 
you start. 


EW men are as well qualified as Jack Le 
Dair to address their confreres on the 
subject of Small Magic, for it is principally 

with this class of work that he has won the approval 
of bookers, managers and public for almost all of 
his working life. He was in his early twenties 
when he began to play the halls, and he has been 
at it ever since. His record is unmatched by any 
living performer in this country. 

It is with pride, therefore, and with the 
knowledge that it will find favour with its readers, 
that '' Abracadabra" presents Jack Le Dair's 
very first book, in serial form. The author does 

Jack not claim that the tricks he describes are original. 

LE DAR But he does claim that these tricks were presented 

exactly as described before large audiences in the 

largest of our music-halls, and that they form the sort of magic which has 
secured for the performer a never-ending succession of repeat bookings 

"This," he says in effect, ‘' is what the public pays again to see again” 
—and that in the last analysis is all that matters. 

Make way, then, for a host of good things Magic As You Like It— 
Tricks of a Trouper. 


HAPPY BIRTHDAY— 


MAGICAL 
is new trick wth Spring Flowers VIC MAXWELL — 3ooxseiizn 


Ideal for children. Price 8/6 post free. Ned und Used Books and Mags. 
Spring Flowers always in stock. | Paper, Flowers For Sale, Bought or’ Eschanged. 


4), for 25, 100, Large Fabric Leaf Flowers 
7/6 doz. Lists Available. Stamp Please. 


1 TUI with strings. Postage 4d. extra. 
54, High St., Mablethorpe, Lincs. 


HARRY BOSWORTH, 34, Carrfield Avenue, 
TOTON, Not England ^ 
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NNUALLY, thousands of books are published and behind the 
labour which has gone in the writing of them lie a variety of 
reasons. The literature of magic, though in a class by itself, is 

no exception to this generalisation. My own reason has been the wish 
to pay my tribute, however small it may be, to the Art which has meant 
so much to me since my long-past youth. 

When we commence to read a novel there is a reasonable chance that 
the hero and heroine will marry and live happily ever after. When we 
commence a book on conjuring we may know in general terms what the 
effect is, but we read to the end to discover the method. Looked at in 
one way, books on conjuring are the fairy stories of older people, but 
with one difference—the marvellous changes and transpositions in our 
early fairy tales were never explained. In the pages which follow I have 
tried to describe accurately and in detail several of the effects which I 
have presented—I venture to think with some measure of success. 

So the following pages are handed over to the, I hope, tender mercies 
of the curious—anxious to know secrets; to the amateurs—anxious to 
emulate the professional conjurer; and to my brother professionals, 
so that they may see if their guesses were correct. 

Finally, I must express my sincere thanks to my friends, J. E. 
Hammond, J. A. Revill and T. Waterman, for their permission to include 
tricks which they have originated, and also to my friend, F/L. H. L. 
Ellis, for the help he has given me in preparing the manuscript for the 
printers. 

The old truism that of the making of books there is no end was in 
my mind when I was first asked to write about Magic and my connection 
with it. I felt that I lacked a facile pen which, if not essential, is a great 
help to any would-be author. Yet, in spite of this diffidence to follow 
in the steps of the many conjurer-authors, I realised the effort would be 
worth while if only to recall the pleasure and profit I have received from 
our beloved Art. I can only hope that, as I start writing with a smile, 
my readers, when they come to the last page, will also be smiling and 
feeling that this further addition to books on conjuring has been justified. 

It is possible that my offering may be thought scrappy as I have made 
so few real records except for one memorandum book which I started in 
1923. This book listed the tricks I performed at each theatre, and the 
time it took to do them. When the return date came I could refer back 
and try not to give exactly the same programme as before. I have never 
regretted starting that book, for it helped considerably to build a small 
reputation, not only among Managers and Agents, but among the hundreds 
of magical friends, as the conjurer who never came back with the same 
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programme. Let it not be thought for one moment that I have been the 
inventor of all the tricks I have performed. I most certainly have not. 
To some of them I have given a new twist or I have written new patter 
which helped to make the trick “ go over" much better. 

Some tricks which I worked on were, in my opinion, likely to prove 
the '' best of all," but after a few shows I found that they did not suit 
my style and they were counted out. Yet, where I had real faith in a 
trick, I stuck to it until something presentable arrived. More often than 
not my faith was justified. 

An instance of this justification was my Match Tricks with Giant 
Matches, which eventually turned out to be a big success. If I had 
allowed myself to be discouraged by my friends and agents, that act 
would have seen one performance only. I felt “here is something 
which has not been done on the stage before." Because it was different 
I was sure it would, with the rest of my show in magic, appeal to someone. 
It did, and ran for years bringing me many engagements at the London 
Coliseum, the Alhambra in Leicester Square and the Victoria Palace. 
These ‘‘ dates "" must have influenced the Maskelyne family in booking 
me, in the aggregate, over three years' work at St. George's Hall. Only 
the lack of sufficient new puzzles for return dates compelled me finally 
to lay it aside. Not forever though, as it will come out fresh again even 
in its original form to an ever-changing audience. So the obvious advice 
is that if you feel, in your bones, that you have something good stick at 
and to it; giving it a run until you are satisfied one way or the other. 

The principal idea of this book is to write about some of the tricks 
which I have performed during my career and to include patter here and 
there. Let me apologise in advance if the patter should include lines or 

s which have base worked before by others. The excuse is that they 

itted the situation so much better than anything else would have done. 

At this stage it is almost impossible to give the names of the originators, 
but I am grateful to them all. 


CIGARETTE MAKING. 


The series of effects which I shall describe below form a routine 
which I was still performing in 1945 with unvarying success. In the days 
when cigarettes were reasonably cheap I used to throw to members of the 
audience the cigarettes which came so mysteriously to my fingers. During 
my South African tour advertisers were even ready to give me cigarettes 
of the brand they advertised for distribution. 

Let me first describe the preparations to be made prior to the 
presentation of the trick. A fifty cigar box was fitted as shown in Fig. 1 
and placed on a small table which, during the performance, stood at my 
right side. 

In my right hand vest pocket was a fountain pen from which the 
internal parts had been removed. One end of the pen was open and into 
this a cigarette was inserted. The same pocket also held a dozen loose 
cigarette papers in an A.G. cover. The left-hand pocket of my vest 
contained a bundle of sixteen cigarettes held together by two bands of 
music-binding paper. These transparent bands were about three- 
sixteenths of an inch in width, and to put them on easily I found it 
convenient to hold the cigarettes together by two elastic bands which 
were removed when the ends of the binding paper had been stuck 
together firmly. 
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Lastly, there was hanging over my left hip packet a dummy cigar 
bored throughout its length to take a cigarette easily. The cigar, pointed 
end upwards, was suspended from a tiny bag with an elastic mouth—bag 
and cigar were both naturally hidden by my coat tails. Another point 
about the cigar was that one end of the bored hole was blocked except for 
a hole rather less than one-eighth of an inch in diameter. 

Now for the actual presentation. In the course of some introductory 
patter I took the cigarette papers from my pocket and dropped them in a 
shower into the box on my right. Then I picked up the box containing 
the tobacco at the same time inserting my right thumb into the thumb 
tip, occupying space A in Fig, 1. To show the right hand empty I 
momentarily placed the tobacco box in the left hand and, at the same time, 
allowed the thumb tip to slip into the fork of the thumb. After showing 
the right hand empty I took the tobacco box and having formed the left 
hand as a fist round the tip I poured the tobacco into it. Cigarette 
papers followed the loose tobacco and these were pushed in with the 
forefinger and then by the right thumb which, after one or two insertions, 
removed the tip. The fist remained closed and in such a position as to 
give no indication to my audience that it was now empty. 


Space A contained a thumb 


tip. l 
Eu oz 
e per ME 
side uppermost, An elastic [| 
band round the box held || 
the matches in position. | 


C.—A small pes containing 
a quantity of cigarette 
rcd "Tuis box was 
laid over the thumb tip 
to hide it from view. 


My right hand reached into my pocket to extract the fountain pen 
and took the opportunity of leaving the tip behind. The pen, open end 
uppermost, was pushed gently into the closed fist at the thumb end and 
my fingers caught and held the cigarette concealed in the pen, which had 
been tilted to eject same. 

At this stage the fountain pen was gently withdrawn until its front 
edge was behind the cigarette which was then dramatically pushed out of 
the opposite side of my hand. The pen was then naturally returned to 
my pocket and taking the cigarette from my left hand I was able to show 
the hand empty. E 

Placing the cigarette in my mouth, I took a match from the box on 
my table, lit the cigarette and enjoyed a short smoke. Then followed 
a few sleights with the cigarette which are familiar to my brother 
magicians. 

At the end of these sleights followed a subtle move—turning half left 
to my audience I pretended to throw my lighted cigarette into the air but, 
in reality, thumb-palmed it. The movement of my body made it possible 
for my left hand to secure, unnoticed, the fake cigar. Suddenly the 
palmed cigarette was produced from the air and the closed left hand was 
brought up at right angles to my body. The mouth of the cigar was 
upwards and into my apparently empty left fist I gently pushed the 
cigarette, the lighted end going in last. Once the cigarette was concealed 
in the cigar the latter was produced by drawing it from the lower side of 
closed fist, placing it in the mouth, and shewing both hands empty. It 
will be obvious to my readers that the tiny hole in one end of the fake 
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cigar not only prevented the cigarette going right through it but also 
facilitated drawing air in it and so keeping the cigarette alight. 

Having put the cigar into my mouth I was able to enjoy an inexpen- 
sive smoke till it became necessary to turn right to my table to flick off 
the ash. As the cigar was held in the left hand to do this I was able to 
obtain possession of the bundle of cigarettes from my pocket. The cigar 
was passed to the right hand, my left hand being shown empty, and then 
put in my mouth. A few pufis of smoke were blown upwards and I 
“ grasped '’—if I can use such an expression—at the smoke with my left 
hand. The right hand now returned the cigar to my mouth and with 
both hands free I was able to cup them round the bundle of 
It was no difficult matter to break the bands surrounding the cigarettes 
and thus produce a shower of them. 

The ‘above description may make this very attractive series of 
effects seem much too difficult to attempt. Tf that is so, then I am paid a 
compliment by the nervous performer.. The advice I would give, and it 
has been given countless times before by other conjurer-authors, is to 
read the directions until the sequence of move thoroughly understood. 
When the sequence has been mastered, practice is essential until all the 
moves can be made naturally and at the correct moment. Each and 
every movement of the hands and body, whether accompanied by patter 
or not, must seem natural to the audience. There can be such ease of 
movement and such an air of quiet self-confidence on the part of the 
magician that momentarily the audience believes his miracles. When 
this desirable result has been achieved by the conjurer he will be giving 
entertainment in its real sense and bringing wonders to a mundane world. 


Mr. 


It gives us much pleasure to announce th: ths 
(" Fabian "), the Editor of the British Magical Society's ‘ Journal," 
has joined the staff of Abracadabra as Literary Editor. Complaints may 
in future be addressed to him, congratulatory matter being sent as before 


to the Publisher. 


. Ray G 


Capt. Trevor H. Hall, A.1.N.c., internationally-famous author of the 
recent “' Testament of R. W. Hull," has written a series of articles 
for Abracadabra, of which the first will appear in our next 


The first of our promised Competitions (with prizes) will be a feature 
of the issue of Abracadabra dated 16th February. Ample time will be 
allowed for the receipt of entries from oversea 


TEBBETT’S “UP THE GARDEN PATH” 


ROUTINE AND PATTER FOR BURNT AND RESTORED NOTE OR BILL 7/6 ($150) 
Simple to perform and suitable for any kind of audience 
Latest and Unsolicited Testimonial from CHRIS VAN BERN, M.I.M.C. GOLD STAR 


You have made the BURNED NOTE" a Classic, your simplified 
moves are great. You have made a Chancy Trick a Certain One 


Send Direct to— 


CECIL V. TEBBETT, M.L.M.C. 
4B, ALBERT PROMENADE, LOUGHBOROUGH, LEICS. 


—_ > 


EDWARD MAURICE 


Member of the Inner Magical Circle, London, 
President of the British Magical Society. 


OR smooth presentation, charm 
E of manner, and a friendly turn 
of humour, 
rarely equalled "and perhaps 
never surpassed. It is one of his pet 
theories that a magician's first task 
on taking the stage is to “get on 
friendly terms" with the audience, 
and he himself is the finest possible 
illustration of the theory in practice. 
The barrier of the footlights is down 
and the warm atmosphere of the 
drawing-room embraces both artist 
and audience. 

He does not, however, sacrifice the 
advantages which the stage gives—he 
is too cunning a showman for that 
When the time comes to present Otto 
"The Automaton Duck, the fun is high 
and furious, and his presentation of the 
effect in which a chosen card, mixed 
with the rest of the pack on the floor 
before him, is impaled by his sword, is 

masterpiece of dramatic intensity 
cople never forget it. 

The theatre is in his blood —and 
this is not surprising, for he comes 
of a theatrical family. His grandfather was one of the original Mohawk Minstrels, 
the ballet-master at the Empire and Palace Theatres, London, also at the Theatre 
Royal, Drury Lan fifteen. successive pantomime seasons. His father, author 
and producer specialising in pantomimes, had magic as a hobby—and that was 
the start of the trouble. 

It was Chung Ling Soo who first encouraged him to embrace magic seriously, 
and under Soo's guidance he saw most amd met not a few of that Master's con- 
temporaries. 

Then came the War of 1914 to interrupt his studies of Magic 
Art, but he found an excellent outlet for his gifts in the R.N Concert Party, 
and later in the “ Raflollies " of the R.A.F. This concert-party experience under 
all sorts of conditions formed the groundwork of his later development, 

He is proud to be a member of the Inner Magical Circle, London, but lor 
geographical reasons has been more closely associated with the British Magical 
Society, whose headquarters are in Birmingham. '' Much of my later develop 
ment,” he says, '' I attribute to intimate association with this grand society and its 
many accomplished members.” 

But that is just his modesty. Whatever the society to which he belonge 
he would always give more than he took, for in every effect he presents, in every 
ture he makes, in every word he utters, he is a pattern and an inspiration—a 
Finished Artist. 


"PUBLICITY 
A Card Trick to give your name Publicity. 
Full instructions: 10/6 (52.00) 


NEVILLE CRATHORNE 
WYTHALL - - - BIRMINGHAM. 


and the Dramatic 


FOR SALE.—Abbott's Ch 
Mystery Illusion, Nice condition, price 
{30. Bafing, portable outfit (fits easily 
in back of small car), Also smaller items. 
14, Ethel St 
Birmingham, 2. MIDland 5254 


Magical Books, etc., 


available on loan, 


Send Stamp for List— 
ROBINSON, Magi 
Melton Mowbray, Lei 


Offers invited for—Tarbell Course, 
(original) 60 lessons. Rupert Howard 
Course (printed) 25 Lessons. MAXWELL, 
54, High Street, Mablethorpe, Lines. 


Both Sides of the Footlights. 
ARTHUR WORSLEY 


Aston Hippodrome, Birmingham (Season). 


HE backstage of most theatres is pretty grim, and the Aston 
T (Birmingham) Hippodrome is no exception. The artists’ quarters 
bear the usual appearance of having been untouched since the 

place was built. 


This does not prevent the cast engaged in presenting the pantomime 

“ Cinderella ".twice daily to packed houses from putting up a really 

fine show, and it certainly will not prevent magicians and vents from 

- all parts of the Midlands visiting Aston to see the ''specialities "— 
Arthur Worsley, Arthur Dowler and Elaine and Hugo. 


I visited them in search of material of interest to ventriloquists, and 
decided that Abracadabra must feature Arthur Worsley, in my opinion 
the best vent. touring to-day. I have expressed this view y; it 
pleased me, therefore, to see that the theatre critic of the '' Birmingham 
Post "—notoriously one of the unkindest and most hard-boiled in the 
country—had said after seeing his act: '". . . . about the best 
ventriloquist one has seen in forty years." 


Come backstage to meet him. He has been venting for 14 years and 
is 25 now, so he started when he was EEEEELEV'n . . . . . (this 
will be wasted on those who have not seen his act). He hails from 
Lancashire. Last year he played the season at Blackpool, but since 
ENSA (Britain's equivalent of USO) has kept him busy for the past three 
years, he returns comparatively unknown to the variety stage. In my 
opinion, two or three years will see him topping the bill at our No. x halls. 
He has the technique—an unkind friend once described his act as 
"' technique gone mad "—he has the material (he makes even me laugh, 
and that really is something), the showmanship and the appearance. 
Would-be world-beaters should ask the name of his tailor first—I have it, 
but not for publication ! 


He has no theories on ventriloquism. He mastered the art so many 
years ago that he has forgotten how. He does think that without a 
Suitable formation of the throat an intending vent. is going to have a 
lot of hard work before him. Where Arthur scores is that he has it all— 
the technical skill, the showmanship, and the right idea, which, he 
explains, is to endow the dummy with a PERSONALITY. His simple 
recipe is to find out your best ventriloquial voice and then get a dummy 
to fit it. His own figure, Charlie Brown, is a Continental one; he has 
sought a duplicate, but without success. ‘‘ Stunt movements," he 
thinks, are played out—his dummy has them all, but he uses only the 
mouth, eyes and eyebrows. 

Sharing his dressing-room is Hugo of Elaine and Hugo, the dancing 
speciality. Hugo, an Australian, toured this country and visited 
America with the Levante show, helping with some of the effects, as did 
his wife (Elaine), who was the first to be shot through a steel plate by 
Levante. Hugo has used small magical effects to good purpose in some 
of his dance routines. continued on page 13 
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THE IMPROVED BALL AND TUMBLER 
By Ken Croy. 


HOSE who work the popular Ball and Silk transposition wil 
certainly be interested in this improved version. The effect 
remains the same: a ball placed in a tumbler and covered by 

a hank is laid aside on the table while the performer takes a silk and 
commences to roll it together in his hands. Instantly, the silk is trans- 
formed into the ball, and the ball, when the covering hank is removed, 
is found to be replaced by the silk. 


The disadvantage, if it can be called such, in the classical method of 
performing this pretty little feat, is that the glass, which is bottomless, 
must be handled with respect. The audience must have no opportunity 
of observing its preparedness, and when the ball is placed inside, it is 
prevented from falling through by the fingers, which rest at the bottom 
of the glass. In the improved version now offered, these difficulties are 
overcome, for the glass has a bottom—albeit temporary—and the ball 
can be thrown into it carelessly as the glass is held in the open hand. 


You will need only a bottomless glass of the type which has a lip 
at the bottom, and a disc of stiff celluloid just too big to fall through. 
This disc is in position at the outset. The glass is displayed empty and 
tilted slightly so that the bottom may be seen. The ball is thrown in, 
and the glass placed on the left hand and covered with the hank. The 
right hand then takes hold of the glass by the rim through the covering 
hank, while the left raises a corner of the hank to show the ball still 
serenely resting in place. When the tumbler is replaced on the left hand, 
the first and second fingers raise the celluloid disc, allowing the ball to 
fall through into the hand. 


Procedure henceforward is exactly the same as in the usual way of 
performing the effect, and when all is finished, the ball is thrown back 
pis i} tumbler, the disc having fallen back in place, and the silk pushed 
in ide it. 


If you have a glass of the kind described, try out this version right 
away. lí not, get one, and make a trial. Once practised for smooth 
execution, it will never be discarded. 


HENRI DE'SEEVAH 


MAC CELUM. BSC, 
The Friendly Magician 
Invites you to send for 
his list of new and used 


apparatus, books and 
Si, ct, taken i tal 
or part exchange. 


136, MaRviNeTON Roan. 
WEOLEY CASTLE, Bia 29 


“MAGIC of the S.C.A." 
The latest book of Practical Effects. 
30 large typescript pages. 21 items. 
Issued by the SCOTTISH CONJURERS' ASSOCIATION, 
You must get this book — Price : 5/6, post 4d. 
From all dealers, or direct:— 
R, ARMOUR, 117, FIRPARK ST., GLASGOW E. 


“CORNISH PIXIE” No. 38 pie 4" "4 
THAT BRILLIANT MAGICAL MONTHLY. 
Eight pages of tricks and lessons, clearly illustrated where necessary, from: 


V. ST. JOHN, 29, St. John's Square, Wolverhampton 
M —— — end from mest dealers. ——— —— —— — ————————— 
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ARGENTINE LETTER 
By E. Leste BRIANT. 
S an English amateur magician, exiled from his homeland for close 
upon 35 years, I gladly accept the opportunity afforded by 


Abracadabra of extending cordial greetings to fellow wielders of 


the wand throughont the world 

In all spheres there is a woeful ignorance of South America manifest 
in Great Britain, and I do feel that it will be of use to show-business of all 
kinds if a column such as ‘‘ Argentine Letter " appears occasionally to 
give such information or assistance as may be required to anyone who 
contemplates a professional tour of South America, to show him what to 
expect and the conditions under which he will work. 

Two instances of the ignorance I spoke of come to mind. A few 
years ago, in London, I met some seemingly well-informed people who, 
when they heard that I was from Buenos Aires, asked, “I wonder 
whether you have met our son ? " ‘' Well," I replied, '' South America 
is a large place, but maybe I have. Where does he live? " It transpired 
that he was at Long Island, They would hardly believe me when I 
told them that they were probably nearer to him than I. America was 
America, and that was enough for them. 

Not long ago, I received a letter from a magician in the States saying 
that business was none too good up there, and asking whether there 
would be any profit in it if he were to pack a bag of magic books and 
peddle them around the Argentine Republic. I had to explain that of 
the thirteen million inhabitants of this Republic only an infinitesimal 
proportion spoke English, and of those an even smaller proportion was 
interested in magical literature. Spanish is the language of this country, 
and of the whole of South America, except Brazil, where Portuguese is 
spoken. Would-be world-tourists, then, thinking of gathering the gold 
dollars that are said to abound in these climes, should polish up their 
Spanish patter. 

Of meetings with famous magicians, who have visited us here and 
cleaned-up, I hope to write in future letters, as well as to give details of 
the programmes which have appealed. But, to prevent any possible 
rush on the shipping agencies, I should make it clear that the Music Hall 
does not exist in these parts, and short turns have no bookings. ‘It is 
only the full-show magician, able to rent a hall, who is likely to secure 
any sort of financial return. 

My address is: 399 Bartolome Mitre, Buenos Aires, Argentine 
Republic. I shall be pleased to give any information likely to be of 


use to readers of this magazine. 
GUARANTEED MAGIC 


THE MAGIC CIRCLE 


Prat We gy ine rg 

Chiron ed Lice: s di à Manufa s 

ST-ERMIN'S H CAXTON ST. SW. Importers and 
Magical Theatre: PORTLAND HALL, W.1. Distributors 

A Averstone Avenue, Wimbledon Park, SAIS ver vé lg 


Publishers of the famous 


TARBELL COURSE 
LOUIS TANNEN 


120 W. 42, New York, U.S.A. 


CHANGE OF ADDRESS.—Dx. 
Horwrs DeNWAM, Boulders, Foxrock, 
County Dublin, Eire. 
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SOGIETY REPORTS 


(We must apologise to Reporters for 
the meagre digest of their work, 
There is a month's arrears to com- 
press into extremely limited space in 

is issue; more adequate notices 
will be possible in fature.) 


The Magic Circle. On January 18th . 


there was a good attendance for Ernest 
ous extremely atreta deere 
on '' Entertaining dren,” and on 
the following Monday Sgt. G. McIntyre 
gave a smart little show with small 
props and Victor Hotchkiss a talk on 
marionettes. The very fine bill pre- 
sented at the January Social included 
Francis White, L. Crystal Allen 
Benbow and '" Harold," John Young 
(as Mahmoud, with his assistants 


Dd 

presen! with Gamer Cup for 

E E Dbeoary memoar 
an m: member 

(professional) with full MIMC and 

Gold Star. 


The British Society. On 
January 8th the members reassembled 
after the Christmas recess to hear an 
interesting lecture on make-up and 
deportment from J, Russell-Gower, the 
President being in the chair. The 
Visitors’ Night on the 18th gave a 
packed house the pleasure of seeing 
Ernest Hadley, Tom Glover, Chas. 
Duval Vic. Warner, Graham Adams 
and Dan Calvin, supported by non- 
magical guest-artists, The programme 
was arranged and compered by Bertram 
Evans, who again went into action on 
the 22nd as Auctioneer at a Sale and 
Exchange. . . . Next meeting: Feb. 
12th at 7 p.m. Imperial Hotel. 
Lecture by jack Morrison. 

Arthur Powell 

The Staffs. Magic Club. An excellent 
Open Night, prepared by Geo. Small- 
wood, was presented on January 7th, 
the bill including Frank Butler, George 
Willett, Magini, Neville Crathorne, 
Dan Keene and Quiz. The audience 
especially liked the vent. and compere 
work of George Willett and the brilliant 
act of Magini Arthur Ulbrich 


continued from page 10 


l could not leave without meeting Arthur Dowler, a respected 
member of the IBM and a regular annual visitor to this theatre. He 
plays one of the Ugly Sisters and includes his own speciality, a crazy 
conjuring act in which, as he takes pains to point out, there is no exposure. 

He introduced me to Cecil Keech, who is managing the show. Here 
is another keen magician who keeps the artists busy taking cards back- 


stage. 


Before I could discover whether the whole cast consisted of 
magicians, I had to rush out front to catch the second half. Arthur 
Dowler ones featuring Torn and Restored Tissue with explanation, 


Loyd's G 


lass Vanish and the Vanishing Bird Cage gag, where an alarm 


clock signals the end of the act before the performer has time to do the 
trick. ie whole act moved fast and entertainingly throughout and was 


received with acclamation. 


Arthur Worsley's act followed shortly 
wish to catch this when he is in their di 


America later this year, there 


afterwards. Readers. will 
rict, and as he is going to 


no point in spoiling everyone's enjoyment 


by describing what is, in any event, indescribable. His immobility while 
the dummy carried on an animated conversation with the audience, the 
incredible succession of B's, P's and W's, the beautifully-timed gags— 
everything was uproariously received for the act’s 18 minutes’ duration, 
and Arthur took no fewer than eight (8—count 'em) '' curtains," 


Irepeat: You must see this. 


I enjoyed it immensely, and I am not 


a ventriloquist. I marvelled js I took my leave, and I believe that you 


will, too. 


Goodliffe. 
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Welcome to the Magic Fraternity 


“ ABRACADABRA ” 


“MAGIC THAT IS MAGIC” 


SANDER'S RISING PENCIL— 
An excellent gift for that magician friend 
of yours or something swell to put in your 
stocking. The illustration tells everything. 
The trick that is good for parlor, club or 
stage, P.P. e $1,00 


Houpist OursrRIPPED—Always good for a 
big laugh. Best thing in its line since the 
Brassiere Trick. Self-contained and is worked 
WITHOUT stooges. P.P. . $4.75 


We can also supply the Brassiere Trick. P.P. $3.00 


ATTENTION! JUST OUT! 
Milbourne Christophe: new book '' MORE 
TIPS ON TRICKS.” It is a sequel to 
"TIPS ON TRICKS,” which hit the magic 
world like an “atom bomb." Get your 
copy and be in on the latest. P.P. <- $1.00 


CHINESE STICKS. 
This pair will be your “pride and joy." 
They are t-inch thick and 12-inch long. 
The best thing is that they are noiseless. P.P. $3.75 


WALKING THROUGH A RIBBON. 
The trick that will add everything to your 
Show. Great in mystery, audience partici- 
pation and appeal! P.P. .. $3.00 


DO YOU WANTS LAUGHS IN YOUR ACT? IF SO, GET THESE -— 


McAthy's “SMART TALK "—(crammed full of good laughs!) — .. $1.00 
SKELETON RABBIT—(this is good for a belly-laugh !) .. $2.00 
McAthy's GLOOMBUSTERS—(4 good ones! and I do mean good!).. $2.00 


PINK ELEPHAN] 


DELMAR MAGIC STUDIOS 


110, GROVE ROAD, 
GREENVILLE, SOUTH CAROLINA, U.S.A. 


When replying to Advertisers please mention “* ABRACADABRA.” 


AND PURPLE COWS—(a knockout !) .. $8200 
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“THE DOPE SHEET" 


J THE SCREAM-LINED MAGAZINE OF COMEDY MAGIC 


Featuring the comedy patter and funny business of 
Mr. George (Mandroop) McAthy, author of “ Smart Talk." 


Guaranteed FOUR OR MORE issues during 1946, and the 
first issue is ready to mail out NOW via first-class postage. 
Only $1.00 (5/-) for ALL 1946 ! 


TO ALL OUR FRIENDS IN ENGLAND, Erc.—Until 
you can send out money we will accept any NEW trick or 
book worth a dollar or more for your subscription. 
NOTE.—All our other items such as “ SMART Me 

Mandroop's GLOOMBUSTERS, Mac's PET BUSINES: LATE: 
TESTED DIALOGUES,” Pink Elephants and Purple Cows, and others 
m ZI are sold exclusively in England by DAVENPORT'S 


For Dope Sheet Subscription Address : 


TOMMY WINDSOR STUDIO 
MARIETTA :.: OHIO : : U.S.A. 


For the Latest in Magic 


HOWARD'S FUN SHOP 


SPECIAL 
A Complete Magic Set 
30 Tricks, only $3.50 


POST PAID. 


Send 25 cents for Catalog. 
9083, Travis Street, Houston 2, Texas 


When replying to Advertisers please mention “* ABRACADABRA.” 
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We look forward with pleasure to being 
able to chat to magicians through the 
medium of this new weekly. Regular 
readers will know where to look if they 
want to see the latest and best novelties 
and books on magic, for we shall occupy 
this space each week 

Our goods carry the guarantee of 


f F—tIt is new unusual 


Tricks that work and 
are sure fire hits— 
You are looking for 
—Better get on our 
mailing List. 


Send in your name and we 
will send you our catalog and 
an 8-page printed circular 
each month—All FREE of 
charge. 


We are leaders in . . 
GOOD—NEW—MAGIC. 


U. F. GRANT 


2500 West Broap STREET 
COoLUMBUS 4, Ouro, U.S.A. 


HAPPY BIRTHDAY- 
is a new trick with Spring Flowers 
Ideal for children, Price 8/6 post free. 

Spring Flowers always in stock. Paper Flowers 
4j. for 25, 15/- for 100. Large Fabric Leaf Flowers 
7/6 doz. Complete with strings. Postage 44. extra. 

HARRY BOSWORTH, 34, Carrfield Avenue, 

TOTON, Notes. England. 


quality that has stood the test of over 
Too years magical dealing, and the 
name of Hamleys is known world wide 
as one of integrity. We have lots of 
New Tricks coming along shortly, and 
if you are wise you will never miss 
this advert 


We have at present a splendid New 
talogue called VICTORY MAGIC, 
if you have not seen it, send 

P.O. or stamps at once to i— 


DEPT. “C” HAMLEYS 
200-202, Regent St., LONDON, W.I 


(Our only address) 


"The MAGIKRAFT 
NEWS" 


Not a magazine, but a review of 

the policy and the new items as 

produced by the MAGIKRAFT 

STUDIOS. Send stamp for copy 

and keep up-to-date with “ Magic 
that entertains.’ * 


MAGIKRAFT STUDIOS 
32, Vernon St., NORTHAMPTON 


Magical Books, etc., 


available on loan. 


Send Stamp for List— 
ROBINSON, Magician, Stathern, 
Melton Mow Leics. 


GUARANTEED MAGIC 


Manufacturers 
Importers and 


Distributors 
Additional Lines Wanted 


Publishers of the famous 


TARBELL COURSE 
LOUIS TANNEN 


120 W. 42, New York, U.S.A. 


yp IHE DEMON TELEGRAPH N 
THE ACE MAGICAL MAGAZINE 3 


Ü FOR SPECIMEN COPY - PRICE SIXPENCE- 
CATALOGUE OF LATEST TRICKS AND BOOKS - SIXPENCE. 
SMALL LISTS OF TRICKS AND BOOKS — SEND PENNY STAMP. 

DAVENPORTS, 111, HIGH HOLBORN, LONDON, W.C: Do t£ 1 2) 


Printed by Jouxwar PmiwriwG Orricrs, Cannon Passa 
by Goopuirre tae Macictan, 6, Colonnade Passage, Bi 
any address in the world): 52 weeks £1 13s. 4d. (86.7: 


and Published each Saturday 
Subscription Rates (post free to 
J4 ($3.59) ; 13 weeks 8/8 ($1.75). 


VOL. I. No. 2. 
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THE ONLY MAGICAL WEEKLY 


IN THE WORLD 


Welcome to the Magic Fraternity 


“ ABRACADABRA ” 


“MAGIC THAT IS MAGIC” 


SANDER'S RISING PENCIL— 
An excellent gift for that magician friend 
of yours or something swell to put in your 
stock The illustration tells everything. 
The trick that is good for parlor, club or 


$1.00 


Houpixt OvtzsrmzPPED—Always good for a 
big laugh. Best thing in its line since the 
Brassiere Trick. Self-contained and is worked 
WITHOUT stooges. P.P. .- Lo. SATS 
We can also supply the Brassiere Trick. P.P. $3.00 


ATTENTION! JUST OUT! 
Milbourne Christopher's new book '" MORE 
TIPS ON TRICKS.” It is a sequel to 
" TIPS ON TRICKS,” which hit the magic 
world like an ''atom bomb." Get you 
copy and be in on the latest. P.P. ^. $1.00 


CHINESE STICKS. 
This pair will be your ‘pride and joy." 
They are t-inch thick and 12-inch long. 
The best thing is that they are noiseless. P.P. $3.75 


WALKING THROUGH A RIBBON. 
The trick that will add everything to your 
show. Great in mystery, audience partici 
pation and appeal! P.P. .. — .. - $3.00 


DO YOU WANT LAUGHS IN YOUR ACT? IF SO, GET THESE:— 


McAthy's "SMART TALK "—(crammed full of good laughs!) — .. $1.00 
SKELETON RABBIT—(this is good for a belly-laugh!) — .. — .. $2.00 
McAthy's GLOOMBUSTERS-—(4 good ones! and I do mean good!).. $2.00 
PINK ELEPHANTS AND PURPLE COWS—(a knockout!) e $200 


DELMAR MAGIC STUDIOS 


110, GROVE ROAD, 
GREENVILLE, SOUTH CAROLINA, U.S.A. 


When replying to Advertisers please mention *' ABRACADABRA." 


OUT OF THE HAT 


Edited by GOODLIFFE. 9th FEBRUARY, 1946, — VOL I. No. 


UR Literary Editor having given us permission to occupy rather 
more space in this issue, we might enlarge on last week's brief 
mention of our production difficulties. 

Though the war is over, we in this country are still '' wearing battle- 
dress," We are rationed for paper by weight, hence our only course is 
to use the lightest possible paper, which gives a flimsy appearance to 
Abracadabra and unsatisfactory results with fine-screen illustrations. 

By law, we may only use one-fifth of our total space for advertise- 
ments. IF we could give you more pages, we could print more advertise- 
ments—IF we could print more ads., we could give you more pages— 
IF we were allowed to use the paper! As matters stand, we are hand- 
cuffed, shackled and securely bound in a mailbag, and since we are not 
escapologists there is nothing we can do about it but harass the officials 
responsible until they tire of their activities. Be assured that we will 
be persistent in your interests, and neither eat nor sleep until something 
is done. 


Correspondence (for publication) is cordi: welcomed. Especially 
does this apply to helpful and constructive criticism, but.we shall not be 
afraid to publish, if the occasion demands, controversial and abusive 
material which we enjoy reading. We are in action to provide YOU 
with what you want, to print all points of view, to encourage the beginner, 
to point out the weaknesses of the more experienced, to praise the finished 
performer, to help the good cause and denounce the bad, 


Speaking of good causes, may we draw your attention to the Chris 
Van Bern Testimonial Fund ? This big-hearted artist, now 76 years old, 
has, we fear, given his last show, and is far from being comfortably 
situated. Many of our readers, we know, will derive real pleasure from 
posting promptly a cheque worthy of the occasion to the Hon. Secretary . 
of the Fund, Harry Bosworth, 34, Carrfield Avenue, Toton, near Beeston, 
Notts. Harry is paying the postal expenses, etc., so that all you send will 
go without deduction to Chris. Appeals such as this come rarely in the 
magical world, so give generously and help to make this a really fine 
testimonial. Go to it! 


Harry Bosworth's name brings inevitably to mind Spring Flowers 
(with or without Fabric Leaves) Specimens of these have been sub- 
mitted to us for review, and they appear to be excellent value, hard- 
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wearing and showy. Harry’s “‘ Happy Birthday " effect is a useful 
vehicle for their production, and is reasonably priced at 8/6, including 
some fifty of the paper flowers. 


Though provincial, we have our fingers on the pulse of magic in the 
Metropolis. In one recent week, we had pleasant chats with Max 
Andrews, Ernest Castro, Paul Clive, George Johnson, Lewis, George and 
Gus Davenport, Norman Binns (Anthony Norman), Peter Waring and 
several others, all dwellers in or visitors to London. Our regular trips 
enable us to “ get the news ” fairly adequately, and what we miss there 
is compensated by the contacts we have in Birmingham, Leicester, 
Northampton, Nottingham, Coventry, etc. Birmingham is a good 
centre, and we look forward to the many friendly calls which we are able 
to receive—and make. 


Meanwhile, it's news we want. If you have any magical news items, 
send them along. Hot news, of vital interest, may be phoned near to 
Press-day (Wednesday) at our expense, American news should be sent 
Air Mail at all times (we will pay postage). 


LAUNDRY LYRIC 
By Dan BELLMAN. 
This poetic presentation is intended for the effect in which a laundry 
ticket is torn up and restored in the form of a shirt. 
I sent my shirt to the laundry 
For its annual clean, last May, 
Hoping to get it back again 
For my show on Christmas Day. 
They sent me back a ticket, 
To show the shirt was mine ; 
Then, I suppose, they washed it 
And hung it on the line. 
I waited and I waited, 
But my shirt did not return. 
They told me they had lost it, 
But where, I could not learn. 
But as I was a wizard 
I did not care at all— 
I just tore up my ticket 
And screwed it in a ball. 
I breathed upon the pieces, 
And a magic word I said : 
“ Abracadabra-cadabra ! ” 
And my shirt was there instead ! 


Frank Chaplin (Jimmy Carruthers), Editor of the Leicester Magic 
Circle “ News,” has handed us the current issue with a copy of the 
printed Rules and their programme for 1946. We shall appear on the 
bill for their Open Night, February 28th, saying a few well-chosen words 
about the desirability of supporting magical weeklies. The Circle will 
pay our expenses, too ! 
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RICKS TROUPER 


INSTALMENT II. 


WAS first bitten by the magic bug when I was ten years old. An 
uncle of mine performed a trick with a piece of string which, 
though apparently cut in the centre, was restored when the cut 

ends were placed in the mouth and the opposite ends pulled. This 
effect so delighted me that I asked him to repeat it. Alas for him, he 
fell and I caught him spitting out the small piece from his mouth, prior 
to the second performance. Of course, not being a regular magician, he 
did not realise the importance of not repeating a trick; which advice 
is given in many books on magic. The fact that the present-day rope 
tricks are based on the principle employed by my uncle proves that there 
is nothing new under the sun. 

Strangely enough, I did not stick to magic but had a craze for writing 
plays and performing them for the amusement of myself and the boys 
with whom I played. It was great fun. I wanted to be an actor, but 
my parents would not dream of it, as play acting at that period was 
an underpaid occupation. Music halls had not at that time risen to the 
position they later attained. Years after, my youthful ambition was 
realised, and quite recently, during a long engagement at the Royal 
Theatre, Edinburgh, I played several parts in Quickies and Sketches. 
Indidentally, it was in the Summer Show at this theatre that I realised 
the benefits of changing my show as much as I could. I gave in all 
twenty-four different programmes, in which only ten items were repeated 
—a record of which I am very proud. In this connection I would be 
ungrateful if I did not refer to the generous help of magical friends and 
strangers who loaned me their apparatus to make the changes possible. 
Rather than omit one of them, I make this collective acknowledgment of 
my sincere gratitude. 

To revert to my interest in magic, it was revived when at seventeen 
I met, on my return to my native Plymouth, a young amateur magician 
who was later to become a top-liner—Amasis, the Egyptian Magician. 
He showed a few coin and.card tricks, and my fate was sealed. 


OSCAR THE DUCK 


I now jump from the ancient to the modern to describe a trick which, 
I understand, originated in the States. The novelty of it appealed to me, 
so I purchased one from Davenport's. 

It was a piece of apparatus representing what one might term a 
Futuristic Duck, with a feed-box below its beak. Three or four cards 
were selected, not forced, replaced in the pack and shufiled by the 
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performer. The pack was then placed in the feed-box. Each of the 
persons who had selected a card was asked to name it and Oscar would 
at once dip his beak into the feed-box and bring the card into view. 

I presented the trick exactly as the instructions stated but felt that 
there was something missing. So I first tried out the following addition. 
After the last card was produced by Oscar I walked towards the side 
entrance of the stage bowing to the applause, with Oscar also bowing. 
When Oscar was out of the sight of the audience I arranged for a double- 
backed card to be slipped into the back of the box. Walking back to the 
stage, I explained that Oscar would now produce any one card asked for. 
A card was named and I requested Oscar to produce it. Down into the 
box went the bird’s beak to bring up a card which, being double-backed, 
obviously had its back to the audience. I removed the card from Oscar's 
beak, looked at it and said, “ Quite right," and without showing it 
walked off, giving the audience a wink at the same time. It always got 
me off with a laugh, 

I then introduced another variation, which was for Oscar to produce 
a Nap hand in any suit called for by the audience. The suit having been 
chosen, the pack was handed out again to be shuffled. Whilst this was 
being done I palmed five cards out of my trousers pocket, cards of the suit 
called for by the audience. These five cards were added to the pack 
when returned, and before placing it in the feed-box. This novelty made 
a grand finish to Oscar's performance. 

My arrangement for the Nap Hand in the pocket was as follows : 
I split the four Aces, Kings, Queens, Jacks and tens and pasted them 
back to back in the following order: Ace of Spades on to ro of Hearts, 
King of Spades on to the Jack of Hearts, Queen of Spades on to the 
Queen of Hearts, Jack of Spades on the King of Hearts and, finally, the 
I0 of Spades on to Ace of Hearts. The corresponding cards of Diamonds 
and Clubs were arranged in the same way. 

The prepared cards were arranged in my trousers pocket in such a 
manner that I knew by touch which suit was which. The Clubs- 
Diamonds set, with the Clubs to the rear, lay horizontally across the pocket 
while the Spades-Hearts set lay vertically in front of them. If Spades 
were called for I had simply to palm the front set with the Hearts nearest 
to the palm. If Hearts were called, I turned the cards in my pocket 
and palmed them out. The same procedure applied to the Clubs- 
Diamonds. By adopting this method I was able to show any one of 
four Nap hands by extracting the appropriate set from the pocket. 

The method of having the cards, which Oscar retrieves from the feed- 
box, selected is as follows: Three or four people each select a card from 
the pack and these cards are allowed to remain in their possession until 
the performer starts to collect them. The performer cuts the pack in 
halves and asks the Zast person to select a card to place his card on the 
lower half of the cut pack.. The conjurer takes care that the little finger 
of his left hand is inserted between the two halves in order to keep the 
card located. If the cards are given a riffle on the edges nearest the 
spectator the latter will not appreciate that the pack is being kept in 
two parts. Going to the remaining persons who have selected cards, 
they are invited to place them in the pack, but the performer ensures 
that the cards are placed on the top of and next to the first card returned. 
The riffle is repeated for the benefit of each selector. While returning 
to his table the pass is made and the selected cards are thus brought to the 
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top of the pack. Facing the audience, the waterfall or any other favourite 
shuffle can be performed so long as the position of the cards is not 
disturbed, The entire pack is dropped into the feed-box with their backs 
to Oscar and the top card or the first to be selected by the audience is the 
first withdrawn by the bird. 

As patter was supplied with the trick on purchase, there is no need 
for me to repeat it except to mention that I reduced the preliminary 
introduction, thus getting more quickly to the point. 

I should add that when I purchased the duck its name was Otto, 
but I changed this to Oscar because it always made him Wilde. In 
these days, as a tribute to Walt Disney's creation, the bird's name can 
again be changed. 


THE COLOUR HANDKERCHIEF CHANGE 

A short time ago I was shown the following effect, which to me ue 
quite new and startling, and also to others who have seen it. Much to 
my surprise, it had already been published. Two handkerchiefs of 
contrasted colours, are held by one of their corners : 
one between the first and second fingers and the other 
between the third and fourth fingers. The corners 
should protrude slightly from the closed fingers, 
towards the back of the hand. The two corners, 
when pulled up, appear to change as they pass 
through the fingers; the right hand being shewn 
empty immediately the hanks. have passed through 
it. This trick is eminently suitable for a magical 
compere. 

What happened was that before pulling the 
handkerchiefs through, the hanks. were crossed over 
and the right hand closed. This was done by 
lifting the hank. nearest to the little finger by the bottom corner which 
crossed them, the fist closing over them before releasing it. I made 
a slight improvement by joining the two corners of the handkerchiefs 
by a flesh-coloured thread which lay across the back second and third 
fingers. This enabled both hanks. to be entirely 
concealed at the corners, but easily capable of being 
drawn through the fingers. A pull of the thread and 
the startling change was made. 

Patter: I was standing in a queue the other day 
behind two ladies. One was wearing an orange silk 
dress (lift the end of the orange silk) and the other wore 
a marvellous green frock (lift the end of the green silk). 
The lady with the orange dress said: ''I do like your 
green frock; I wish it were mine." The lady with 
the green dress replied: ‘‘ That's strange, I like your 
orange dress and wish it were mine.” So I said, 
Excuse me, ladies, but why not change your dresses?” One said, 
“ What, here in the queue?” I said, ‘ Why, certainly ; watch this." 
(Pull the silks slowly through the hand.) 


N'GAI is to broadcast a talk on ‘‘ Congo Magic" at 1.15 p.m. 
to-day (Saturday) in the Light Programme, Incidentally, did you know 
that the correct pronunciation of his name is (approximately) UNG-GA, 
with the accent on the first syllable ? 
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FROM THE DIARY OF A COUNTRY 
NEOPHYTE—1 


By CAPTAIN TREVOR H. HALL, A.LM.C. 
(Author of ‘‘ The Testament of Ralph W. Hull "’) 
December, 1945. 
HE highlight of the early winter of 1945 for me was the N.A.M.S. 
meeting at Northampton in November. If I were to follow the 
example of C. R. Brush in the early Linking Rings, and describe 
what were for me the '' low lives ” of the week-end, I should be bound to 
mention two non-magical but startling feats of my friend Roland Winder. 
Leaving my village of Walton at 9.10 a.m., he produced Edgar Shackleton 
and myself at the Grand Hotel, Northampton, at 11.40 a.m., having 
travelled 120 miles with a short halt en route. This somewhat surprising 
time was made in a 30-h.p. Buick. Evidently not satisfied with this 
achievement, our man of action transacted a comprehensive business deal 
late on Saturday night, which resulted in all the available beer in the 
hotel being purchased for the delegates. 

It is a rare delight for a seasoned magical potterer like myself once 
more to recapture the youthful sensation of complete illusion and be 
utterly mystified. This happened to me at Northampton in the small 
hours of Sunday morning, watching the incomparable E. G. Brown, Hon. 
Treasurer of the Magic Circle, demonstrating two original card problems. 
Superb sleight of hand and faultless routining made the impossible 
possible, and led to a somewhat undignified bedroom scene at a somewhat 
later hour. 

Participants were the adept Roland Winder and this chastened author 
of a book on " advanced card work." After much sucking of Doncaster 
Butterscotch and fruitless discussion, we came to the conclusion that we 
were well and truly “‘ laid in the aisles,” and went to sleep. Happily, 
however, Edward Brown took pity on me on Sunday morning, and we 
now indulge in fourteen-page letters, to my enormous pleasure and 
advantage. 

The great disappointment to me of the trip was that the session 
to which Charles Harrison and I had so long looked forward could not be 
managed. We tried repeatedly, but somehow one or the other of us 
was in demand, and I doubt whether we had more than ten minutes 
together. However, I had the great pleasure of seeing Charles’s beautiful 
act, which was unsurpassed by any other item on the Saturday afternoon 
show.* The character study of Rajah Khan is an achievement of artistry, 
stagecraft and magical skill which will forever be for me a pattern and an 
example. 

Sitting between Edgar Shackleton and Roland Winder in the coffee 
room of the Grand Hotel on Sunday morning, the 18th November, 
watching my friend Dr. H. Park Shackleton’s beautiful presentation of 
my servion of R. W. Hull's ‘‘ Torn and Restored Card," I had the curious 
mental sensation of a transition through time and space. The delegates 
vanished, and we were back again in Bradford a year ago, working out the 
last details of the routine before my book was written. Surrounded by 
the fragments of dozens of cards, I had reached an impasse, when Bertie 
had jumped to his feet, taken my few remaining cards from me, and had 
given me the inestimable advantage of seeing what the moves looked like 
from the spectators’ viewpoint. In the rehearsal of magic one cannot 

8 continued on page 10 


WAND THROUGH GLASS 


By ARTHUR EYDMANN. 


WAND is shown and proved to be solid. Two cardboard tubes are 
placed on each side of a sheet of glass, and the wand is passed into 
one tube and extracted from the other. It MUST have passed 

through the glass. If desired, the whole of the apparatus may be 


examined. 


At the outset, the wand has a shell of stiff cartridge paper fitted over 
it, and held in place by a small rubber band. When its solidity has been 
demonstrated, it is dropped through one of the tubes. The other tube 
is then taken, and to all appearances the action is repeated. In reality, 
however, only the shell is removed from the tube, the wand being left 
behind. 

The sheet of glass is removed from its frame and rapped to prove its 
genuineness. It is then returned to the stand and the tubes placed in 
position on either side, as in the diagram of the assembly. 

The shell is now pushed into the empty tube, the rubber band being 
scraped off in the process. Released from this restraint, the roll of 
cartridge paper expands until it conforms to the wall of the tube. The 
performer should appear at this time to be pushing the wand through 
the glass. The “penetration” being finally effected, the wand is 
extracted from the other tube, and the tubes are shown empty as before. 


CLOTHES OF DISTINCTION—By an 
artiste of repute who has starred in 
the profession—who is also a practical 
tailor and outfitter—and can give you 
a service “ second to none.” —JamEs A. 
Jenxiss, 14, Ethel St, Birmingham 2. 
Telephone Mr. 5254. 


HENRI DE'SEEVAH 
WC BM SoA BAL S.C 
The Friendly Magician 
Invites you to send for 
his list of new and used 


or part exchange. 


136. MARVINGTON ROAD, 
WEOLEY CASTLE, B'üAM 28 


THE MAGIC CIRCLE 
Ps i fry Der ari 


Clubroom and. " 
ST.ERMIN'S Hi CAXTON ST, S. W.1. 
Magical Theatre: PORTLAND HALL, W. 


Full from Hon. Sec.: Francis White 
39, Alverstone Avenue, Wimbledon Park, S.W.19 


‘MY LADIES’ RINGS’ 


Routine for borrowed and smashed 
rings that is novel and funny. 


FULLY ILLUSTRATED: 10/6 ($2.00) 
NEVILLE CRATHORNE 
WYTHALL, BIRMINGHAM. 
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ADDITIONAL NOTES: 

(x) As the sectional view of the tube reveals, the ends are thickened 
on abe EQ The expanded shell is then quite invisible between 
A an 

(2) The inside of tubes and shell should, of course, be black. 

(3) The effect could be made up as a large stage illusion, replacing 
the sheet of glass by a lady assistant. 


SECTION of TUBE. 


continued from page 8. 

wish for a better mentor than Dr. Shackleton, to whom any SALUS is 
child's play, and who can even imitate my indifferent ones for my 
education ! 

My valued friend Stewart James, of Courtright, Ontario, discusses 
in his current letter the Name 0' Card trick described in my book. I 
wonder if Stewart's lively sense of humour will appeal to you as much 
as it does to me? He is describing Walter Gibson's '' Miracle Card 
Mystery ” in Blackstone's Annual of Magic, 1929, which was claimed to 
be the first actual solution to producing any card freely named. 

“ For the Gibson effect you had 8 cards in the correct position to 
spell, one on top, one on bottom, two at a bridge for a secret cut, one ina 
match-box, two rising card houlettes properly set, a card box, a top 
Change, a sand frame, a flap frame, five cards in various pockets, a card 
banner, a prepared sheet of paper, a card sword, a duplicate in case, 
two loaded. hats, an Evans Brown Spirit Card, two double envelopes, 
à prepared watch, a prepared paddle, nest of envelopes, a card silk, a 
mirror glass, card in balloon, giant card on back, soap writing on both 
arms, a card in cigarette, card in orange, a regular spirit slate, a vest 
pocket spirit slate, a card tray, a card in egg wand, and a pellet switch. 

“' It seemed to me that the method could be simplified—particularly 
as I transport my show in one car.” 

And so magic evolves. From the ‘‘ Miracle Card Mystery” Stewart 
obtained the inspiration for his ‘‘ Evolution of a Dream," which in turn 
led to the idea of ‘‘ Name O' Card " in the mind of the late R. W. Hull, 
for which the equipment was reduced to a pack of cards in its case. 
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THE FIRST TWO YEARS 
By WILFRID JONSON 
(Secretary to the Committee of Management, N. A.M.S.) 


HE National Association was two years old on the 4th February 
and a fitting opportunity to review its progress is provided by the 
appearance of Abracadabra. 

The old “ Affiliation of Magical Societies," while it did much good 
work, had many weaknesses, and the position was to have been reviewed 
at the 1939 Conference which was abandoned on the outbreak of the war. 
During the war years the Affiliation was not forgotten and in 1942 the 
Magic Circle appointed a committee to consider the matter. It, was 
decided to disband the Affiliation and erect in its place a national associa- 
tion with definite rules and constitution. The Affiliated Societies, after 
consultation, were invited to a meeting in London on 4th February, 1944, 
when the proposals of the Magic Circle's committee were adopted, the 
Affiliation was dissolved, and The National Association of Magical 
Societies inaugurated; 

The next step was the issue of invitations to all the magical societies 
of Great Britain to join The Association and take part in its work for 
magic. The response was excellent and, at the moment, The Association 
numbers twenty societies. 

An organisation of this kind, if it is to be run on really democratic 
lines, must proceed slowly to permit proper consultation between its 
members, and the first two years have been mainly occupied in perfecting 
its organisation, but a number of plans of great value to its member 
societies have been put into operation. 

The Panel of Lecturers comprises many of the best informed 
magicians in this country and its services are available to member 
societies for the benefit of their individual members. The Introduction 
Card System, by which a member of one society may attend the meeting 
of other societies, has already proved its worth. The impartial and 
authoritative reviews issued by the Review Committee have been 
welcomed by the book-buying section of the magical community, which 
for so long has needed a reliable guide to the real value of magical 
publications. 

The meetings of The Association at Nottingham and Northampton 
in 1945 secured excellent publicity for magic in those centres and enabled 
the members of the local societies to meet many well-known magicians 
who had been only names to them before. 

The Association has been fortunate in having two exceptionally able 
Chairmen during its first two years, The Rev. G. E. Arrowsmith, of the 
Exonian Magical Society, and Dr. H. Park Shackleton, of the Yorkshire 
Magical Club, who have presided over the meetings of the committee 
with wisdom and affability. The Association is happy to have for its 
President His Grace the Duke of Somerset, who is a practical magician 
and not merely '' interested ” in magic. 

Many projects are under discussion, including the introduction of a 
National Day of Magic, and as the magical world settles down after the 
upheaval of the war, its activities will continue to expand. 

We feel that the work of The Association should be supported by all 
magicians who have the welfare of magic at heart and those who are 
members of societies which have not yet joined should ask why their 
societies are not taking their part in this work. 
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DES MAGICIENS FRANCAIS 
From M. SARDINA. 
Translation (with all its imperfections) by Goodliffe. 


N January rst, 1945, the magical societies of France were all merged 

into one ; ‘‘ The French Association of Prestidigitatorial Artists.” 

The President of this unique Society is Dr. Dhotel, 44 Rue St. 
Antoine, Paris 4e. 

In addition to the central group in Paris, the Association comprises 
provincial bodies known as '' Friends of Robert-Houdin,” and situated 
in the towns of Caen, Angouleme, Lille, Marseilles, Nantes, Nice, St. 
Etienne, Toulouse and Tours. ''Le Journal de la Prestidigitation ” is 
the official organ of the Association, and has been published without 
interruption since 1928. M. Sardina, of 14 Rue de Rivoli, Paris 4e, is 
its Editor-in-Chief. 

For 1946, the Association proposes to organise a new series of magical 
meetings in Paris, but for 1947 its intentions are more ambitious. An 
International Magical Congress is foreshadowed, to be the first of a series 
of conventions to be held every other year, each time in a different capital, 
but always with representation and participation by magical societies of 
all countries, the Congress being organised by the principal Society in 
each country visited. It certainly sounds a very attractive idea, and we 
wish our French confreres every success. 

After the Liberation, our French colleagues were pleased to meet a 
number of American artists, among them Raymond, Milbourne 
Christopher, Chaplain Willard S. Smith, Charles Miller, Bill Ballard, 
Guido Bruhl and L. W. Chaudet. Reginald Gattward, the English 
performer, was another whom they met and welcomed. 

The French edition of Dr. Dhotel's tremendous work, ‘‘ La 
Prestidigitation Sans Bagages," was completed in 1945. Consisting of 
eight volumes, a total of 3,300 pages, it covers the whole field of small 
magic. It has now been published under the title of '' Magic Without 
Apparatus" by the Fleming Book Co. in America, and the German 
edition is in the hands of M. Sauty, of Switzerland. 


MAGIC IN THE METROPOLIS 
By HAROLD TAYLOR. 

OOKED in at the Windmill Theatre last week, where I had the 
pleasure of witnessing and hearing the immaculate PETER WARING. 
For the benefit of those of you who are conversant with the 
Windmill, I might mention that I arrived just before and left immediately 
after his performance. Peter, whose delightful manner is shown to 
distinct advantage in the intimacy of prevailing surroundings, presented, 
to the obvious satisfaction of a full house, three tricks which by now he 
must surely have made famous: Evaporated Milk (the Milk Pitcher), 
Flexible Glass, and the swallowing and regurgitation of lighted electric 
globes (‘‘ Electra ”). After fifteen minutes of sophisticated wit inter- 
spersed with the three effects mentioned, Peter retired to quite a hand. 
This was something of an achievement in a house where the audience 
was so blase that it was necessary for the management to show a slide 
during the interval asking patrons to applaud the artists. Those of 
you who heard Peter's first broadcast in Music Hall on January 19th 

will agree that he need not depend on magic for his stage future. 
12 continued on page 14 
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The Linking Ring, December, 1945. As ever, the outstanding feature 
of this number is Clever and Weill's amazing miscellany, Hocus Pocus 
Parade, with material supplied this time by the Durbin Ring, No. 71. 
Biographical articles on Will Lindhorst and Loring Campbell, a graceful 
obituary of Arthur Margery by Dr. Ridgely Evans, the continuation of 
Tommy Windsor's serial, '' Learning The Hard Way," and a Stanley 


* Collins page of inconsequentialities are also there, together with a well- 


illustrated report of the Piff Paff Poof convention and all the usual 

features. Milbourne Christopher reports his demobilisation. The cover 

E: a very fine, very full number, is graced by Al Baker, in guise of Santa 
laus. 

The Magic Circular, January, 1946. The printer with a craftsman's 
conscience has been badly served by the war, and we rejoice with Percy 
Naldrett, editor and printer, at this journal's return to pre-war type and 
format. A fine lecture on Misdirection given by E. G. Brown in 1943 is 
reported now when available space can do it justice, and there is also a 
report on the show given by the B.M.S. in November, and a cautionary 
rhyme by W. G. Craigen. A good number. 

The Cornish Pixie, January, 1946. No. 37 of the Pixie arrives in a 
vastly-improved appearance and with a stifi paper jacket. A page is 
given over to '' Thoughts, Wise and Otherwise," and another, as a 
supplement, to '' Graded Lessons in Magic," but the bulk of the issue 
deals with a simple code for the Telephone Card Trick, and a comedy 
mystery act with the Spirit Telephone. 

La Baguette Magique (Der Zauberstag). All six copies for 1945 and 
the first for 1946 received. Issued by M. Sauty, of Geneva, this is a most 
interesting journal, full of good material, and has the advantage of being 
printed in parallel columns in French and German. Hence we are able 
to learn the latter as we read, with much profit. 

Les Annales de L'Illusion, Issued by M. Guy Bert, of Paris. The, 
issue for June last carries a picture of Raymond, the American magician, 
with a couple of his effects translated into English. 


Le Magicien. From M. Mayette, also of Paris. This is the best- 


produced “house organ " we have ever seen. We quote: “A new 
confrere! M. Goodliffe tells us of his intention to produce a Magical 
Weekly. . . . Now what about a Magical Daily?” 


Le Journal De La Prestidigitation, No. 128. (27th year !—we have 
some distance to go yet.) Arrives with the compliments of M. Sardina. 
The official publication of the French Association referred to elsewhere 
in this issue, it consists primarily of reports of the branches, but space is 
found for several effects, 


13 


NEW CATALOGUE No. 2 
SENT POST PAID 25 cents (1/3d.) 


STERLING MAGIC CO. 
45, JOHN R. STREET, DETROIT, MICHIGAN, U.S.A. 


continued from page 12 

Lunched with FREDERICK BARLOW at the C.A.A. on Monday. We 
were joined by several other members of the magical fraternity, and I 
gathered from the ensuing conversations that all had had a very successful 
Christmas season. 

Pantos this season had their share of Abanazars. N’Gal, as dynamic 
off as he is on, is with an all-star caste in Emile Littler's “ Aladdin " at 
the Cambridge Theatre; CLAUD CHANDLER is at the King's, Hammer- 
smith, and JOHNSON CLARKE at the Golders Green Hippodrome. 

ARTEMUS is knocking 'em cold with his ice at the Hackney Empire, 
and Roy Tempest and DoLomEes are at The Royal, Stratford. 

On Friday, 25th January, I visited Chelsea Palace to see Tony 
Leroy and Vicky Joyce in “ Frauds and Swindles.” Tony (in yellow 
plus-fours which would have made Max Miller bow his head in shame), 
assisted by Vicky (attired in a black pyjama suit) ran through seven 
tricks in fourteen minutes, The act, which was new to me, included 
such old favourites as Mutilated Sunshade, Evaporated Milk, Coin- 
pail (Miser's Dream), Ring on Rope, and the three-sword illusion. 

I was chatting to Bruce MAcLovp the other day. I understand that 
he made yet another appearance at Windsor Castle on January 18th. 
Bruce, who at sixty-five is probably the best Punch man in the business, 
has just terminated a successful season at the Whitehall, appearing in 
'' Magical Mornings for Kiddies.” He worked two spots—vent. and 
Punch. The magic was supplied by GEORGE GRIMMOND, Ep MORREL, 
and Howarp pE Courcy (of canary fame)—three stalwart magicians 
who need no introduction to readers. De Courcy, who was responsible 
for the venture, is to be congratulated on the result, which received good 
reports from public and Press. The ‘‘ Daily Herald " billed it as the 
best kiddies show in town. Originally intended for a run of two weeks, 
it ran on for four. 


(EprrortaL Note: Many American Servicemen will know the 
Windmill Theatre. Situated only a stone’s throw from Rainbow Corner, 
it is the only theatre in England featuring '' Burlesque ” in the American 
sense, and was the original theatre on which the story of the film ‘‘To-night 
and Every Night,” featuring Rita Hayworth, was based. Peter Waring 
occupied the star spot on the bill to which Harold Taylor refers. He was 
only lately demobbed with a damaged arm, is appearing at all the best 
hotels and cabarets, and generally making a name for himself ; indeed, 
he ay needs Goodliffe's Leg Chopper (advt.) to put him on top of the 
world, 

— 


We chuckled over a wisecrack of Harry Bosworth’s. When we 
supplied him the advertising rates for Abracadabra, his reply was: 
'' Goodliffe has found a new racket. Dealers are sometimes charged 
with milking the conjurers. He is going to milk the dealers ! ” 
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SOCIETY REPORTS 


‘The Leicester Magic Circle. Improv- 
ing conditions give hope of a speedy 
return to the system of Open Nights, 
and the -war programme was 
launched ty Fred Payne and Albert 
Mattley recently at the Circle H. 
Forester's Institute, I d 
performers were Jimmy Winter, Kevin 
O'Leary, William Thomas, Eddie Long 
and Ted Bailey. Jimmie Green scored 
heavily with his hat production of 
watches, and Ted Bailey provided an 
original act of outstanding interest by 
appearing in a giant carnival costume, 
and performing a series of manipula- 
tions at a height of ten feet from stage 
level. 

“ Specialised Magic " was the subject 
of the second Open Night, the artists 
being Eric Lewis, George Sturgess, 
Chas. Harrison, Junr., Eddie Ward and 
Fred Payne. In addition, Cliffe Town- 
send ee a character-study of "A 
Yank in London,” and Albert Mattley 
presented his marvellous act with 
chapeaugraphy and bubbles. 

Further stage shows are to be given 
on March 26th and May 21st. Visiting 

are welcomed, and should 
get in touch with the Assistant Sec., 
Frank Chaplin, 200, Braunstone Lane, 
Leicester, beforehand. Al’ Laddin. 
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The National Association of Magical 
Societies, The next meeting of the 
Association is to take place on Satur- 
day, March 3oth, in Bristol The 

tion is at 12.30 in the Royal 
Hotel, College Green, and the public 
show at 7.30 in the Redcliffe Parish 


Hall The Bristol hosts have gone to 
some trouble to make the occasion a 
memorable one. 


The Cotswold Magical Soclety. Peter 
Warlock is to lecture on Sunday, 
February 17th, and the Annual General 
Meeting takes place on March 3rd. 
Arrangements are well in hand for the 
Annual Competition Assembly, which 
is booked for the week-end beginning 
Friday evening of May 3rd. Further 
details are to follow. 


The Magic Circle. In November 
last, the B.M.S. visited and entertained 
the Circle, and according to present 
arrangements the Circle hopes to 
return the favour on May 18th. An 
innovation in the Circle's affairs is to 
be introduced on February 18th, when 
the Council will meet the general 
membership to discuss Circle affairs 
and progress. The Annual Festival 
has been fixed for April 27th and will 
be held at the Cripplegate Theatre. 


The British Magical Society. We 
have permission to announce that this 
society, in addition to making a grant 
of ten guineas from funds to the Chris 
Van Bern Testimonia, intends to 
devote the proceeds of its President's 
Night on February roth to the same 
cause. In connection therewith, Fabian 
has written a seven-minute scena which 
is aimed to inform the audience of the 
worthiness of the cause and so boost 
the collection. We understand that 
the script is available to other societies 
who might care to use the same idea, 
Fabian may be reached c/o this office. 


FOR SALE.—Cbanging Bag with Handle, 21/- ; 
two brand new velvet top Tables and Tri 
no wells, silver fringe, tops 15 ins. x 15 ins, 
£4/4/- the two. Also other Tricks, Books and 
Mags. Write (no callers): J. Kewernonxy, 17, 
‘Sandy Lane, Petersham, Surrey. 


ATION 


“SILKWORM SUSIE” 
amusing and clover routine Yor entera 


H 4 

and EEO P P. Ns a8 is the final 

polished result. M.S. with full 
Presentation and Vidupatter $/- ($I) - 


“DALES,” 
VIDU “Flatt KENT 


RNR ORION 


IF you are not already a direct 

contributor to , . 
ABRACADABRA 

you may become soat the follow- 

ing rates— 

52 weeks .. {1 13s. Ad. ($6.75) 


26 weeks .. ^ 17s. 4d. ($3.55) 
13 weeks .. —— 8s. Bd. ($1.75) 
Alternatively— 


English subscribers may secure 
Abrac 


All the rates quoted bring 
Abracadabra post free to any 
address in the world. 


om AP EEEE 


1$ 


E our childhy 
gives the easy methods of m: 


triguing string f 


pastime and close-up entertainment, 


Mie Bj Pos 


MAGIC OF THE SCA. — - - - 
SIXTEEN THUMB TIE GEMS - - 
FLASH MAGIC BOOK - - 
GAG BAG BOOK - - - - 
HOW TO DO PUNCH AND JUDY 
ATALÓGUE - - 
Post 3d. pe k. 
PLEASE MENTION THIS MAGAZINE. 


Ira is new unusual 
Tricks that work and 
are sure fire hits— 
You are looking for 
— Better get on our 
mailing List. 

Send in your name and we 
will send you our catalog and 
an 8-page printed circular 


each month—All FREE of 
charge. 


We are leaders in . 
GOOD—NEW —MAGIC. 


U. F. GRANT 


2500 West BROAD STREET 
CoLuMBus 4, Oxo, U.S.A. 


HAPPY BIRTHDAY 

is a new trick with Spring Flowers 

Ideal for children, Price 8/6 post free. 

Spring Flowers always in stock. Paper Flowers 
4). for 25, 15/- for 100. Large Fabric Leaf Flowers 
7/6 doz, Complete with strings. Postage 4d, extra 

HARRY BOSWORTH, 34, Carrfield Avenue, 

TOTON, Notis. ‘England 


A 
»r 


Printed by JOURNAL PmixTiNG OFFICES, Canna 
by GoopLirre tax Maciciax, 6, Colonnade Pa 
Rates (post free to any address In the world) 


18 weeks 8/8 ($ 


THE DEMON TELEGRAPH 
THE ACE MAGICAL MAGAZINE y 


Ü FOR SPECIMEN COPY- PRICE SIXPENCE- 
CATALOGUE OF LATEST TRICKS AND BOOKS -SIXPENCE 
SMALL LISTS OF TRICKS AND BOOKS - SEND PENNY STAMP 

DAVENPORTS, 111, HIGH HOLBORN, LONDON, W.C.I. Do t£ 7 


MODERN 
ENTERTAINMENT 
SERIES 


Effects from the working repertoires of 

eminent conjurers. Nos. 1 and 2 are 

“Who t?” (A Magical Arsenic 

and Old Lace) and “A Lesson in Card 

Magic”, both by JACK SHEPHERD. 
Price 1s. 6d. each. 

FULL DETAILS ON REQUEST 


MAGIKRAFT STUDIOS 
32, Vernon St, NORTHAMPTON 


Magical Books, etc., 


available on loan 


Send Stamp for 
ROBINSON, Stathern, 
Melton Mowbray, Leics. 


GUARANTEED MAGIC 


Manufacturers 
Importers and 


Distributors 
Additional Lines Wanted 


Publishers of the famous 


TARBELL COURSE 
LOUIS TANNEN 


120 W. 42, New York, U.S.A. 


; Birmingham, and Publis urday 
ham 3 (Tel. No, subscription 
13s. 44. ($0.75) 4 (83.55); 


THE ONLY MAGICAL WEEKLY 
IN THE WORLD 


FEBRUARY lóth, 1946, 


SBurtini FOR QUALITY PROPS 


Finest Workmanship at Keenest Prices. Specialist in 


Metal and Glassware, Table Stands, Rings, Omelette 
Pans, Coins, Bo:tomless Glasses, Okito Glasses, etc. 


70, Waterloo Road, SMETHWICK, Staffs. 


EMOTIONS INNS 


“SILKWORM SUSIE” 


is Perfected Presentation No, 28. An 
amusing and clever routine for entertaln- 
Ing children of all ages. Originated 
performed by Wilfred Tyler, and used all 
this season by both ‘of VIDU (T.B. 
and ECL), P. . 28 is the final 
Polished result. Complete M.S. with full 
Presentatioi Vidupatter $/- ($1) 


DALES," 
VID PLATT, KENT 


Er 


HENRI DE'SEEVAH 


Your surplus stocks, ete., 
ien in full or part ex- 
change. 


136, HARVINSTON RoD. 
WEOLEY CASTLE, Wow 29) 


oa 


Magicians’ Acts Produced 


Your act arranged and produced 
to give that final polish. Details : 


Neville Crathorne 


WYTHALL BIRMINGHAM. 


IHE MAGIC CIRCLE 
resident: His Grace The Duke of 
"BEO OE The DS MIME 
Clubroom and Library : 
ST. ERMIN'S HOTEL, CAXTON ST.,$.W.1. 
Magical Theatre: PORTLAND HALL, W.1. 


Full particulars from Hon. Sec.: Francis Whitt 
39, Alverstone Avenue, Wimbledon Park, 5.W- 15 


NEW CATALOGUE No. 2 
SENT POST PAID 25 cents (1/3d.) 


STERLING MAGIC CO. 
45, JOHN R. STREET, DETROIT, MICHIGAN, U.S.A. 


HYPNOTIS WE ALWAYS BUY AND SELL. 


AND TRADE 


Books, Courses, News-Clippings and 
Magazine Articles on Hypnotism; also 


BOOKS, COURSES and PAMPHLETS on HYPNOTISM, HYPNOTIC 
THERAPEUTICS, SUGGESTION, SUGGESTIVE THERAPEUTICS, 
MESMERISM, ANIMAL MAGNETISM, etc., any language. 


Any and all fiction and story books containing a HYPNOTIC PLOT or 
describing HYPNOTIC PHENOMENA in any way. 


NELMAR 2851 Milwaukee Ave., Chicago, 18, Illinois 
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NOTICEABLE omission from the Magazine Reviews last week 
was Abbott's '' TOPS.” No review copies as such have reached 
us, but Perey Abbott has generously sent a copy each month 

right through the war, with no thought of charging us, and we wish 
publicly to place on record this act of kindness. The magazine—house- 
organ of the Abbott's Magic Novelty Company—is rema: value at 
$1 for 12 issues, The most entertaining reading is usually ne's 
“ Chatter," but “ TOPS " is always an interesting magaz Thanks 
gain, Percy Abbott! A complimentary copy of Abracadabra will be 
nt you week by week in perpetuity, to show that we can reciprocate 
nerosit y. 


Following our note in No. 2, listing some of the Metropolitan magi 
whom we met in one recent week, we must avert any suspicion of 
favouritism by saying that the succeeding week saw us chatting with 
Oswald Rae, Will Goldston, Eric Mason, George Mackenzie, Victor 
Farelli, Lenz, and a few others whose names we failed to catch. * (Curse 
these amateur reporters !) 


In the same week, a visit to Leicester brought us a free lunch at the 
expense of Fred Payne (one of whose pet mental effects will feature in 
our forthcoming book, “SIMPLY WIZARD "—advt), Rex Reader, 
Ron Bishop (just demobbed, and last seen at our home some time back 
in an apparently intoxicated condition catching cigarettes from the air 
must be a trick in it!) and Frank Chaplin, enthusiastic collector of 
magical books, and Editor of the Leicester Circle's " News." Query: 
Was it Frank who said, '' Send me a copy of ‘Simply Wizard. I'm 
a collector—I buy any book!" 


So many have shown so much interest in our progress to date, and our 
future prospects, that it seems our duty to provide an interim report. 
Of the many congratulatory letters that have reached us during this 
wonderful fortnight, a modest (is that the right word ?) selection appears 
in this issue. Our Complaints Department (Ray Griffiths) has been 
able to take a prolonged rest 

Some suggestions for improvement have, of course, been forth- 
coming: these are welcomed, and, where practicable, they will be acted 
upon. A heavier paper and/or a stiffer cover would certainly one 
suggested, give a better ''feel" to the Magazine, but since either of 


these suggestions would increase the weight of paper consumed per copy: 
that would mean 500 fewer readers—500 enraged and disappointed 
fellows to make more work for Ray. These suggestions are filed in the 
folder: “ Luxuries To Come." 


Meanwhile, we are building up that most necessary solid backing 
of Subscribers—the good fellows who are to take Abracadabra every 
week, and not just occasionally, when they happen to see it on a dealer's 
counter, To make things easier, we had a brainstorm last week, and as 
you will have seen from that issue we are now prepared to accept subs. 
for level money. A 10/- note will bring you 15 es, £1 buys 30, and 
30/- covers 45, all delivered to your door post-paid, We suggest that 
you get that Saturday morning habit now— Abracadabra and toast for 
breakfast ! 

The number of subscribers (direct and through the dealers) is at the 
moment something short of 1,000. The r,oooth customer will receive 
his money back, and Abracadabra will be sent to him with our compli- 
ments for the whole of the period covered by his intended subscription. 
And that makes TWO competitions in tl ue ! 


CARL HERTZ AND THE INDIAN ROPE TRICK 


This took place in the early 'twenties. Variety was booming then, 
as it is to-day. Remember ? 

My uncle, Robert Meiklejohn, and I shared the stage-direction 
at Sheffield Empire for many years. After we left, our duties 
were taken over by a stage carpenter, and one of the first shows this 
‘Chips’ had to handle was that of Carl Hertz, who was at that time 
featuring his version of the Indian Rope Trick. Monday's rehearsal went 
off without a hitch, but on the first house, Monday evening, when Carl 
threw the rope into the air, it did the natural thing and came down 
again, He tried again, with no better result. On the third attempt, 
the rope began to ascend according to plan. Slowly it climbed, and 
then—thud! The thread had broken. 

Sotto voce, Carl called for the curtains, and they closed. Quickly, 
the repair was done and the show resumed. This time no snags ensued. 
Everything went perfectly. 

The second house followed. Carl duly carried out the usual throwing 
of the rope, and again at the third throw, slowly, mysteriously, the rope 
began its ascent. Then—consternation! From where he stood on the 
stage, Carl heard the ominous ring of the fly-bell. The stage-manager, 
supposing the mishap of the first house to be a part of the usual routine, 
ordered the curtain to fall, and fall it did ! 

Never speak ill of the dead. But I may be forgiven mentioning 
that I have never heard a wizard use a flow of language so colourful and 
all-embracing as that which Carl Hertz poured out on the hapless stage- 
manager. 


Harry Bosworth. 
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le Dainis 
RICKSTROUPER 


THE (STODARE) EGG AND HANDKERCHIEF 
TRICK 

MAKE no apologies for including this trick, which, in spite of its 

I age, was and still is a favourite of mine, because of one or two 
subtleties added by myself. More often than not I made this my 
opening trick. 

Walking on to the stage wearing my opera hat and carrying my 
walking-stick, I opened the latter, which formed a tripod stand. On 
the stand so formed I rested my hat, mouth upwards and slightly facing 
backstage in order to conceal the contents from those sitting in the 
upper parts of the theatre. 

On a table on my right, which had a well in it, was resting at the 
front a small tea plate and on this stood a tumbler and a real egg. Behind 
these articles was a brightly-coloured handkerchief, and at the back of 
the well, laid across the table, was the usual handkerchief for vanishi 
a glass, a double one with a circular piece of card sewn in the centre. 
By throwing this feke handkerchief over the tumbler and lifting both, 
the tumbler could be brought over the well and dropped into it. Retaining 
the card between the fingers, the impression is given that the glass is 
still under the handkerchief. 

Inside my opera hat there was a small piece of elastic, fastened at 
one end to the centre of the crown and at the other to the side of the hat, 
about halfway up, making roughly an angle of 45 degrees. Into the 
space formed by the elastic I put a duplicate glass which contained 
another handkerchief which matched the one in view on the table. 
Between the glass and the hat was a third silk. In my right hand trousers 
pocket was a Stodare egg of the ivorine variety, which had a hole in its 
side (if eggs can be said to have sides) large enough to admit one of the 
handkerchiefs. To commence the trick, I put the real egg in the glass 
and laid the latter in the opera hat below the glass concealed there. 
Next, the handkerchief lying on the table was picked up and rolled into 
a small ball by the simple expedient of rubbing it in a circular motion 
between the hands. By commencing the rubbing of a knotted corner 
of the handkerchief it gradually disappeared into the left hand, which 
remained closed. The right hand was put into the right-hand pocket 
and the feke egg was palmed out. At this moment I pretended to hear 
someone say that the handkerchief had been transferred to the trousers 
pocket so the left hand was at once opened to show the handkerchief 
still there. Under cover of showing both sides of the handkerchief, the 
egg was transferred to the left hand with the hole uppermost and the 
hank. thrown over it. By rubbing the handkerchief on the hole in the egg 
in a circular motion it gradually disappeared into the egg. When the 
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hanky: was safely stowed in the egg the latter was secretly turned and 
the thumb kept over the hole. Or, it can be transferred naturally into 
the right hand so that the hole comes into the palm, The egg is displayed 
and one magical effect has been accomplished. 

'“ Laying ” the egg upon the table, I walked to the upturned hat 
and removed the glass containing the handkerchief but leaving behind 
the loose silk which was already there. The hanky. was removed fror 
the glass, shewn, replaced and the feke egg put in with it. The glass was 
then placed on the table just in front of the well and the prepared double 
handkerchief thrown over it—the card disc being over the mouth of the 
gla: Remarking that before vanishing the three articles I would show 
the audience a juggling trick, consisting of balancing the glass on the 
edge of the plate, I raised the glass an inch or two from the table and 
at the same time lifted the plate at right angles to it. This enabled 
me to drop the glass and its contents into the well and come forward 
with the hanky. apparently covering the glass. Making an attempt to 
balance (?) the glass on the plate, I remarked: ‘' To do this you must 
have a clean plate.” Apparently noticing some dust on the plate, I 
flicked the handkerchief and wiped the plate. I set both aside, crossed 
to the hat to produce the glass, handkerchief and egg, and took the 
opportunity of Rowing that the hat was empty. I returned to the table, 
] the hanky. and glass down and proceeded to bi the egg into it. 
move made the whole effect much more puzzling to the audience. 
mainly owing to the shortage of eggs that I ceased doing the 


arise, I will give some of the patter I used in conjunction 
with the various movements made during the trick. 

'' My next trick is a surprise item—it will surprise me if it works 

The various s used are more or less domestic ones, consisting of 
, an egg and a handkerchief. Of course you all know what an 
eggis . . . . an egg is a chicken—not yet. I'll commence by ing 
the egg in the glass and then putting both of them into the hat. The 
oy k consists of vanishing this hanky. from my hands into the hat and 
bringing the egg back in its place.” (Here go through the procedure of 
pretending to vanish the han aring the feke egg in the right hand 
and rubbing the lranky. until you are able to show the egg. The egg is 
laid towards the back of the table with the aperture downwards.) '' And 
here is the handkerchief." (Remove hanky. from the tumbler held by 
the elastic.) — '' I will now endeavour to vanish the three articles into the 
lat." (Replace the hanky. in the glass which is on the table and the 
leke egg on top of the handkerchief, taking care not to expose the hole.) 
'' But before doing so I would like to show you a juggling trick which 
vonsists of balancing the glass on the edge of this plate." (Drop the 
glass in the well and try to rest the glass which is supposed to be under 
the handkerchief on the edge of the plate.) '' To do this you must have 
a clean plate." (Flick the hanky., wipe the plate and place both on the 
table. Walk to the hat and take from it the glass, handkerchief and 
egg in that order.) ‘‘ And here are the glass, handkerchief and the 
egg.” (Crack the egg into the glass.) 

I would like to point out the subtlety of walking on the stage with 
my hat on, already loaded, thus making it quite unnecessary to show it 
empty. Also the '' balancing " of the glass on the plate edge which 
made an excellent cover for the vanish of the glass and its contents and 
at the same time conveyed the impression that they were still there. 
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THE AMAZING CHANG-KO-LAO 


had the pleasure of seeing Chang present his Chinese Fantasy 
at a local cinema, on the fifth day of the run. He had the 
doubtful advantage of being the only attraction. The rest of 
the show was slower and more tedious than anything we have previously 
had the misfortune to see. 

The cinema, a fine modern building, had the very shallow stage 
unfortunately so common to cinemas. It was also apparent that the 
back-stage accommodation was extremely limited, assistants occasionally 
finding difficulty in clearing the stage of props. 

Chang, carrying his own scenery—a fine backcloth depicting the 
Willow Pattern Plate—filled nearly a third of the three-hour show. 
Opening with Dove Pan, he worked rapidly and fairly surely through 
some twenty effects, most of them on the large side. '' Where do the 
Ducks Go?” was presented with two live ducks; there was a Head 
Sword Cabinet, very slickly worked, the Headless Lady (Wunda Villa 
continued on page 14 7 
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RING - FLASH 
By CHARLES DUVAL. 

ERE is an item which cannot fail to have an instant appeal. It is 
not given as a finished effect ; the final details of presen 
can safely be left to the showman. But if you have any 

idea of what appeals to an audience, you will certainly not pass this up 

A ring is borrowed in the audience, and the performer straightway 
proceeds to wrap it in a square of paper, His hands are then shown 
completely and unmistakably empty, but instantly the paper is ‘‘flashed " 
and the ring is gone. The perforrher still has it under his control, how- 
ever, and may reproduce in any way he chooses. 

To get the most from this effect you need to use your best powers 
as an actor, for everything is in the presentation, The paper in which 
the ring is wrapped is, of course, flash-paper, and the fold is the well-worn 
coin-fold. That much you have guessed, 

When the ring has been wrapped, and lies in the outer fold of the 
little parcel, the packet is placed between the lips while the hands are 
spread, fingers apart, to prove their innocence. During this demonstra 
tion, the ring ongued from the parcel, and is retained in the mouth 
when the parcel is taken again in the left hand. From this point onward, 
the right hand never approaches the pareel. It has been shown empty, 
and must never henceforward be suspected 

A little patter ensues, and then the parcel is flashed off. This should 
be a complete surprise, and apparently as much so to the performer as 
to his audience. As the flash is made, the right hand flies to the mouth 
in a breath-catching gesture. 

The trick is done, Under cover of this gesture, the right hand has 
re-secured the ring in finger-palm, ready for revelation, as the performer's 
fancy dictates. 


HOT DOGS 
By ZAHAREE. 


From the Magician's left hand as he enters dangles a length of string, 
the free end being only a few inches from the floor. “ Hi, Folks!” he 
begins. “If the Inyisible Man happens to be present this evening, 
would he mind coming round to see me after the show? TIl give him 
his dog." He points to the string. As he does so, the string is trans- 
formed into a string of sausages. The performer takes a large mustard 
pot from his pocket, exclaiming: '' Hot Dogs!” 

Method means nothing in an item of this nature. (The string, of 
course, is a converted Ribbons to Sausages, and the mustard a property 
pot.) What does matter is that the performer secures that all-important 
first laugh in double-quick time. 
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O you chop fingers, wrists, necks, etc. ? Whether you do or not, 
you must have some ideas on the subject, There are four kinds 
of choppers on the market—three as above, and Goodliffe's Leg 

Chopper. There are at least five quite different principles employed, 
and innumerable different models, BUT the effect is, broadly speaking, 
always the same—Matter Thro’ Matter, 

To lift it “out of the rut," therefore, you must employ Novel 
Presentation. You may, in a theatre, find a suitable routine to be that 
outlined by Fitzkee in “‘ Showmanship" ; you may, as Horace King has 
done, decorate the Chopper as an old carved torture instrument, an 
antique, and build on that ; you may use a volunteer from the audience, 
a stooge, a man or a woman or a boy ; you may work gags with buckets, 
dummy hands and what not. You may not work any of these, but you 
may have an IDEA. That will do. 

Write it down. Send your original conception of a Chopper presenta- 
tion, with patter if used, to Abracadabra, The two best routines will 
win prizes—one for the best home competitor, and one for overseas. 
Independent judges will decide the winners, 

Abracadabra will award the winner in each class a Voucher value £5 
(s20.00), to be exchanged for magical goods or books of the winner's 
own choice at any Magic Store advertising in our pages. The only 
condition attaching to the award is that the Voucher shall be used within 
three months of receipt. 

So GO TO IT, beheaders, mutilators and dismemberers ! Remember : 
The routine can be for any kind of chopper. And even if you should fail 
to make the first place, there may still be some compensation for your 
trouble under Rule 6. 

RULES (few and simple) :— 

(1) No entry should bear any evidence of its author's identity. 
This should be given on an attached slip. 

(2) Routines must have originality 

3) The judges' decision is final 

(4) Closing date for U.K. entries is March oth ; for Overseas entries, 
April 29th, 1946. 

(5) The ards entitle Abracadabra to print the respective winners’ 
entries, and shall be considered payment for copyright, including 
translation rights. 

(6) Entry for the competition shall be considered an invitation to 
publish, and unsuccessful entries may be printed on payment 
of our usual rates. 

(7) Entries cannot be returned. 

Please write on one side of the paper only. (This 

a request.) 


is not a Rule, but 


THE NICE THINGS THEY SAID... 
( « . . ABOUT NUMBER 1. The nasty ones have been filed by Fabian 
for future reference.) 
From The Lord Auckland, M.B.E. : 
May I congratulate you on the first issue of your new Magazine. 
I know how difficult it is these days to launch anything fresh, I hope 
every success will meet your venture. 


Hearty congratulations on Number One of Abra. 


Burtini (by telegram). 


Thank you for the copy of Abracadabra. Congratulations on being 
enabled to produce so bright and interesting a journal in these difficult 
times. May your enterprise be amply rewarded. 

George Johnson. 


I think the price is more than amply justified by Jack Le Dair's 
article on “ Cigarette Making." The magazine is nicely printed, and 
under existing circumstances you have done a marvellous job. 

Frederick Barlow. 


I congratulate you on the first issue of Abracadabra, and wish you 


every success in your new venture, Victor Farelli. 
Congratulations. . . A lusty infant that promises well. 
Eric C. Lewis. 


Avalanches of applause for Abracadabra! Every magician every- 
where should buy it every week. Four issues for the price of a packet 
of cigarettes! Twelve tricks, tips and articles galore, all for less than 
the price of two s at the cinema! Jack Le Dair's book alone, which 
vou are serialising, looks like being worth £5. 


Verrall Wass. 


Congratulations ! And that's handsome of me, because the first 
number of Abracadabra is going to cost me £5 16s, 1d, when I've written 
to Tubby Allison—plus the price of the carrots. . . . It is good to 
hear that the proprietor of the Magikraft Studios has had an exceptional 
performing season. Having read his books, I should say that an 
exceptional season is not exceptional with him. No; I can't stop to 
sort that out. Let's try again. . Lots of us will like the Repeat 
Magicolour Tube, and surely the best way to thank Martini will be not 
io work it. The idea is good and is going into my act as soon as I have 
thunk up a variation that fits me because it is my own variation. 
LET'S ALL BE DIFFERENT! . . . All hail to Abracadabra, and 
long may the incantation remain potent; but remember that Magic 
contains much beside spells—and LET'S ALL BE DIFFERENT. 

Norman Conquest. 


(We are grateful for these kind words. Number r, of course, kad to 
begood. But having made such a good beginning, we are determined 
to do everything possible to ensure that Abracadabra goes from 
strength to strength.) 
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~~~ Magie on Gour knoe 


By C. D. SMITH, A.LM.C. (Merlini). 


HAVE recently returned to England after a five months’ tour 
of Germany with a ''Stars in Battledress" No. 1 party. We 
covered most of the British zone in that time, and travelled some 

15,000 miles, Only once did we remain static and play the same theatre 
for a whole week. Most of our dates were in remote parts, playing 
theatres and cinemas in towns and villages to units stationed in the 
vicinity. One evening we would be playing to 1,200 men in a tremendous 
theatre or opera-house, and another on an improvised stage in a wooden 
hut in the heart of the Reichswald Forest. Sometimes we chose our 
own dressing-room from the fifty available; at others, we were all 
crowded together at the back of a converted barn ! 

Our party consisted of a sextet playing popular and classical numbers, 
an impressionist-compere, a celebrated baritone, and myself—magician. 
Our playing-time was one hour forty minutes—the ideal length, to my 
mind; you leave them wanting more. 

What marvellous audiences the troops are! Not always, howev 
the easy kind that people tell us. Our show was popular wherever 
played, and there is no doubting magic’s appeal to the lads, One has 
to work hard on tour. No two audiences are alike, and local conditions 
play their important part in the sort of reception one receives, Not to 
mention, of course, how the artist feels, depending on whether the 
dressing-room accommodation is excellent or poor. 

It w nazing that in Germany, amid all the ruins and desolation, 
a theatre could usually be found intact. We played the Ruhr district 
for two months and then crossed the Rhine to the battle-scarred towns 
of Cleve and Goch, where the going was dangerous owing to thousands 
of concealed mines lurking off the main road. Then, as a contrast, we 
travelled up to Hanover and visited such famous towns Luneburg 
and Cilla. We attended the Belsen s at the former place, and 
later visited the notorious concentra camps. 

Then we journeyed up to Kiel and made our way up the Baltic 
Coast to Eckernforde. At Kappeln we had a trip in à German Sea 
Rescue Launch down the estuary and into the Baltic. Our last ports 
of call beforeleaving for home were Neumsterand the histor Ly of Lubeck. 

During the party's visit to Hamburg to do a broadcast, I had the 
ill-luck to have my case of props stolen from the lorry. Among them was 
a beautifully-made Jap-Box that was always examined by a soldier 
before the subsequent production and vanish of silks. A pack of pre-war 
American Jumbo Cards went the same way. These two items, I feel, 
can never be replaced. After a short rest, I decided to present a Mental 
Act, using a book in connection with English, Belgian and Canadian cards. 
I still had a supply of copies of the London '' Evening Star,” for the torn 
and restored newspaper, and so I retained that effect. The publishers 
very kindly continued to supply me with newspapers during the tour. 

I shall never forget the fest night I produced this new act. It 
brought down the house, and more than ever convinced me that 
entertainment—and entertainment brought about by simple means—is 
what troops or civilians require. 

T know, when I found myself on a large stage (which was quite 
frequently), I longed to include a big illusion in my programme. Big 
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stuff is always advocated for the big hall. Still, I found that as long 
as you have props that can be seen you have no cause to worry. My 
act, that scored at most halls before my loss, was made up of Newspaper, 
Bouquet Production from the same newspaper restored, Rope-knotting, 
Jap-box silk routine assisted by a member of my audience, Break-away 
Wand, Snake Box, Improved Version of '' Stung " and Mutilated Sun- 
shade. 

I've learnt a lot touring with pros. I've learnt to have an easy 
polished style, to patter at a moderate pace so that every gag is clearly 
heard, the importance of timing, looking as though you were enjoying 
the show as much as any member of the audience, and being responsive 
to every round of applause. If you act the part of a magician completely 
and consistently your audience will come to believe you capable of 
anything! Further, you must be equal to every emergency, including 
the smart-alec. 

Now I'm rehearsinj 
means devoting all one’ 
entertainment. 


new act, and doing it the '' pro." way, which 
time and energy to it. And always the aim is 


SHOWMANSHIP MEANS SALESMANSHIP 


By GERRY FINDLER, LB.M.) 
(Author of ‘‘ How to Do Chalk Cartoons '’) 


ILER displays his goods to the best possible advantage 
ants to make sales. His windows are bright and colourful, 

free from dust and shabbiness. That is if he is progressive. 
The Magician is so much like the shopkeeper, that he can learn a thing 
or two in the art of salesmanship. 

The Magician has one thing to sell—and that one thing is His Act. 
It depends upon the'ten or fifteen minutes that you perform to-night 
as to whether or not you sell a further performance to-morrow night, 
the next night, next week or next year. 

In the show business we have our own saturation point or limit. 
‘The professional has the theatres of Great Britain to go at ; after that he 
must either make repeat performances or go abroad. The semi-pro. 
is even more limited, because he cannot for various reasons move far 
away from his own district. Therefore, he depends even more on repeat 
engagements than the pro. So you see how essential it is for you to make 
each and every one appearance your bait for future bookings. 

Your act may be clever, but what of your showmanship. If, and 
it is often the case, your effects are showing the signs of wear, then 
your salesmanship is poor. 

I know too well the difficulties of the semi-pro., the inconvenience 
of the halls and clubs he works, the lack of decent lighting, the billiard 
table-top as a stage; but that is no reason why your own effects should 
be shabby. 

During a recent Holidays-at-Home Week I booked a Magician as a 
deputy for another act. It was a last-minute affair and I had never 
had the opportunity to see the said magician working. But never again. 
This Magician was clever, but when I tell-you that his linking rings were 
red rusty you will realise that the rest of his effects were shabby. 

Every district has an artistic painter who will brighten up those 
tricks that are getting dull for a very small charge. In fact, it may pay 

12 continued on page 14 


WITH ANSWERS 
TO READERS 
QUESTIONS 


NDER the above heading will appear from time to time our 
uestion Box " feature. It has always been our feeling that 
it is unfair to expect one man, however talented, to cover all 
branches of magic. After careful thought, we have solved the problem 
by deciding to hold '' Brains Trust " sessions on the pattern employed 
by the B.B.C. As occasion demands, teams of three or four experienced 
practitioners in different magical fields will meet, sometimes in London, 
sometimes in provincial centres, to consider readers’ queries. A reporter 
from Abracadabra will be present in the role of Question Master, He 
will note their replies and opinions and write them up for our pages. 

So send along your problems and leave it to the Brains Trust to 
find the answer! Our particular aim will be to deal very quickly with 
all enquiries, and weekly publication will ensure that you will not have 
to wait long. Look out for the first batch of repli 

Whilst we are on the subject of enquiries, a number of readers have 
written in saying, in effect; '' It is all very well Abracadabra printing 
American advertisements. But if we are still prevented from sending 
money out of the country, where is our gain?" 

The advertisements of the American dealers are, of course, primarily 
directed to our American readers-—and we have many already subscribing. 
But permits can be obtained for sending money abroad. For amounts 
under £10, apply at a Post Office, who will give you forms to complete. 
These are then sent to London, and if the Money Order Department 
decide to let you send the money, they will issue an International Money 
Order for the amount. A licence from the Board of Trade is required 
to import goods valued over (10. Having obtained the licence, apply 
through your bank to the Exchange Control to send the mone 

We know very well that the above sounds a good deal easier than it 
actually is. But if a performer requires material sufficiently earnestly, 
he will go to some trouble to obtain it. 


WE COULDN'T HELP THIS! 
Abracadabra is TOPS; a real CONJURER'S 
BUDGET of good things. It will give you the GEN on the CORNISH 
PIXIE, solve the riddle of the SPHINX with a wave of the MAGIC 
WAND, produce GENII who will cause the WORLD'S FAIR to fly 
before your eyes like THE BAT, and send MAC'S MONTHLY (a MAGIC 
CIRCULAR) round the LINKING RING by DEMON TELEGRAPH. 
PHEW! 


MAGAZIN 
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continued from page 12 

you to even have your new effects painted to fit in with your own 
particular colour scheme. The Chinese decorative scheme is still popular, 
but originality is needed. Why not have all your production boxes, 
tubes, tables and other effects in a black and gold futuristic design, or 
blue and silver, or red and yellow. 

Tt certainly means a little trouble, every time you secure a new 
trick, to have it repainted, but the least it does is to stamp it as one of 
your own tricks and not similar to the magician who appeared at the 
same hall three weeks ago. 

Let me stress another point: Make your stage setting or table look 
interesting. A jumble-up of effects on a table, planned no doubt for easy 
working, may let you down by giving a scrap-heap effect from the front. 

Have you noticed the plywood music stands dance bands use? 
Two or three of these would make a fine stage setting for any magician, 
and could easily be made with a flat top, instead of the usual sloping top. 
They pack easily and are light and give lots of scope for any artistic 
designer. 

Finally, let me give you a tip, Get a lady friend to help you with 
your colour schemes, your stage setting and the arrangement of your 
effects, The opposite sex have much better taste than you, and it is 
their life-blood to improve the look of things. And any girl will feel 
flattered if you ask her advice; she may even ofler to keep those silks 
nice and fresh-looking. 

Of course if you know some window display expert, his advice will 
put you right to the front with showmanship. Ask yourself this question 
to-day; ‘‘ Am I getting the full benefit of showmanship from my act ? ” 


continued from page 7. 

principle) with a volunteer from the audience, the penetration of an 
assistant in a cabinet by some eight or ten steel sheets, a nice twist to 
the Chefalo Production Cabinet, the inevitable Chinese Rings, the 
Bullet-catching Trick (worked fast and excitingly, an apparent volunteer 
pulling the trigger), and the Finger Rings—an item which in our view 
lost much of its effectiveness through being performed silent. (The whole 
show was worked silent, save for an occasional explanatory note by one 
of the assistants.) 

The Finale was elaborate and very fine. From a shown-empty 
Chest of Drawers Production Box were produced many parasols—a 
number bearing large portraits of international notabilities, beautifully 
executed—and a dozen or so live pigeons ; after which a man in R.A.F. 
uniform appeared from the same cabinet, to be followed by an enormous 
Union Jack which covered the whole backcloth as the curtain fell to the 
strains of '' Rule Britannia." 

The audience clearly liked the show, and the act gained much from 
the colourful costumes. Chang took off a jacket after nearly every 
effect, disclosing yet another beneath, and the four or five assistants 
were all appropriately dressed. The props were good, and showily 
the finished. The cinema organ was used for accompaniment throughout, 
lighting was good, the showmanship was good. We felt the final “‘ polish” 
was missing; a fault forgivable perhaps in so marathon an efiort. 

One last word. "We gained the impression that, after showing the 
Dove Pan, Chang switched the lid. We wondered why at the time, 
and have thought a lot about it since. But we are still wondering. 

Goodliffe. 
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SOCIETY REPORTS 


The Cotswold Magical Society. The 
intended programme for the Annual 
Competition Assembly is as follows :— 
On Friday evening, the 3rd of May, 
Informal reception’ of visitors, with 
Saturday afternoon, the Cots- 
up Competition for visiting 
Societies. Saturday evening, a Grand 
ical Party. The Dealers’ Display 
Hal wil be open ait day Gaburtay 
Sunday, commencing at 9 a.m., Cots- 
wold Society Annual Competitions. 
Notices giving details of the entire 
event may be obtained from Eric 
Williams, The Homend, Ledbury. 


The London Society of 


- Thirteen-year-old Madeleine Blatter 


must have aroused the envy of many 
magicians for the her photograph 


occupied in the '* ly Mail ” follow- 
i formance in the excellent 
T Novelties " show of the 
L.S.M. There were twp other youthful 


performers on the bill—Lester, the 
nine-year-old son of Frank Norman, 
‘on a very polished show, and 
Collyer, aged fourteen, scored 
heavily. More senior performers of 
the show were Frank Norman, Francis 
Haxton (beautiful card work), and Reg. 
Salmon with Kay Thomas. The con- 
cert took place at the Tavistock Little 
Theatre. 

At the last meeting, George Arm- 
strong dealt with the subject of Mental 
Magic from every point of view and 
gave a number of worth-while tips. 


Visitors to this meeting included Bill 
and Poppy Stickland (Marius and 
Mariette, now) and Victor Farelli. 
Future events include a novelty com- 
petition and the fifth round of the 
Bridger Lewis Trophy competition. 


‘The Guild of Magicians (Nottingham), 
Bertram Evans, who was to have 
spoken on '* Apparatus I Have Made,” 
being unable to be present, Valentine 
Beestonn stepped into the breech with 
his “ History of Magic," a treatise 
which traces the development of the 
art since Biblical times, Questions at 
ihe close showed the interest of the 
membership, and a most beneficial 
discussion ensued. Mr. Beestonn de- 
monstrated his close-up presentation 
of the Vanishing Birdcage to everyone's 
amazement. $ 


The North Wales Magic Circle. At 
Rhyl, on the Ist February, W. LI. 
Lawrence lectured a good company on 
“Tve just thought of this," giving 
many demonstrations. Pocket tricks 
followed, most of the members taking 

. The current issue of '' The 
Griffin " contains reference to a visit 
by Cyraldo. 


The British Magical Society. The 
Annual Dinner is to be held on Satur- 
day, February 28rd. Dr. H. Park 
Shackleton and Captain Trevor Hall 
are amongst those billed to appear in 
the entertainment to follow. 


WHAT THE DEALERS OFFER 


During the past week, we have had the opportunity of handling 
the '' Vampire Blindfold ” put out by Hamleys. It is all that their 
catalogue claims for it. No one would believe it possible that, with 
your eyes covered with this band, you could steal the tiniest peep, and 


yet the field of vision is considerable. 


For anyone who has use for a 


blindfold, this has our unqualified recommendation. 


Also not to be missed are the Bottomless and Okito Glasses put out 
by Burtini. This is beautiful glassware beautifully faked, a thoroughly 


professional job. 


Whilst on the subject of our advertisers, we may mention that the 
proprietor of Magikraft Studios informs us that a single advertisement 
in Abracadabra brought him over a hundred enquiries. It pays to 


advertise in Abracadabra. 
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never thought of adding 10 minutes of 
Cartooning to finish off your Magic 
hear.you say "but I cannot draw" 
ability for drawing 

NS. This Is 


Aet Y 
Even if you have no nat 
you can still do TRIC. 
‘an ideal entertainment for Drawing Room or 
Club presentation, and you will tind in this book 
all the real secrets of the-business are laid bare. 
All the “tricks of the trade’ are simply explained, 
including prepared upside dowa car- 

100 clear illustrations 
ake this a handsome 


Volume Price: 10j-, post 3d 


CARTOON CHALKS : Red, Yellow, Bluc, Light 
Green, Dark Green, Orange, Black 
1/- each, post 3d. each. 
10/- doz." n 6d. 
VICTORY MAGIC CATALOGUE - - 1- 
PLEASE MENTION THIS MAGAZINE. 


Ira is new unusual 
Tricks that work and 
are sure fire hits— 
You are looking for 
—Better get on our 
mailing List. 

Send in your name and we 
will send you our catalog and 
an 8-page printed circular 


each month—All FREE of 
charge. 


We are leaders in . . 
GOOD—NEW —MAGIC. 


U. F. GRANT 


2500 West BROAD. STREET 
CoLUuMBUS 4, Outo, U.S.A. 


Magical Books, etc., 


available on loan. 
Send Stamp for List 
ROBINSON, Magician, 
Melton Mowbray, L 


hern, 


ics. 


GUARANTEED MAGIC 


Manufacturers 
Importers and 
Distributors 
Additional Lines Wanted 


Publishers of the famous 


TARBELL COURSE 
LOUIS TANNEN 


120 W. 42, New York, U.S.A. 


HAPPY BIRTHDAY— 
is à new trick with Spring Flowers 
Ideal for children. Price 8/6 post free. 
Spring Flowers always in stock. Paper Flowers 
4j. for 25, 1 100. Large Fabric Leaf Flowers 


7/6 dox. Complete with strings. Postage 4d. extra 


HARRY BOSWORTH, 34, Carrfield Avenue, 
TOTON, Notts. England 


WE CAN TELL YOU 
MUCH BETTER 


about what we have to offer if 
you write and ask to receive details 
of all new effects as published. 
We can gointo details in circulars. 
So write now to: 


MAGIKRAFT STUDIOS 
32, Vernon St., NORTHAMPTON 


NEW CATALOGUE No. 2 
SENT POST PAID 25 cents (1/3d.) 


STERLING MAGIC CO. 
45, JOHN R. STREET, DETROIT, MICHIGAN, U.S.A. 


by Gooptir) 
Rates (post f 


issage, Birmingham, 
Birmingham $ (Tel, 
weeks £1 13s. 4d. (80. 
(81.75). 


FEBRUARY 23rd, 1946. 


THE ONLY MAGICAL WEEKLY 


IN THE WORLD 


DAVENPORTS, 111, 


yS THE DEMON TELEGRAPH 
THE ACE MAGICAL MAGAZINE 


FOR SPECIMEN COPY - PRICE SIXPENCE- 
CATALOGUE OF LATEST TRICKS AND BOOKS -SIXPENCE 
SMALL LISTS OF TRICKS AND BOOKS 


HIGH HOLBORN, LONDON, W.C.I. Doel 1 


A 


SEND PENNY STAMP 


How; 


FOEDE E ACE IECIT ONES 


“SILKWORM SUSIE” 


is Perfected Presentation Ne 
amusing and el 
Ing children of all ages, Origins 
performed by Wilfred Tyler, and used all 
this season by both pare of VIDU (T.B. 

L), P. P. B is the final 


rr p Cd 


VENT. SCRIPTS 


Scripts specially written to 
individual requirements, Details: 


Neville Crathorne 


WYTHALL - - - - BIRMINGHAM. 


“DALES, 
DU PLATT, KENT’ 


J} 
HENRI Éra 
DE'SEEVAH 


HENRI DE'SEEVAH 
The Friendly Magician 
Invites you, to send 
S.A.E. for his'list of new 
and "wed. apparatus, 
books land magazines. 
Your surplus stocks, etes 
taken in full or part ex. 


TAILOR MADE. 


A NEW SERVICE for DISCERNING MAGICIANS, 
GET YOUR FEKES AND GIMMICKS MADE 
TO MEASURE. 


No. 1. THUMB TIE 
No. 2. DINNER JACKET THIMBLE HOLDER 
S.A-E. FOR DETAILS TO : 
WILFRED BADER, 2, Aylesbury Cres., 
SLOUGH. 


HYPNOTISM ™ 


ALWAYS BUY AND SELL 


AND TRADE 


Books, Courses, News-Clippings and 
Magazine Articles on Hypnotism; also 
BOOKS, COURSES and PAMPHLETS on HYPNOTISM, HYPNOTIC 


THERAPEUTICS, SUGGESTION, SUGGESTIVE THERAPEUTICS, 
MESMERISM, ANIMAL MAGNETISM, etc., any language. 


Any and all fiction and story books containing a HYPNOTIC PLOT or 
describing HYPNOTIC PHENOMENA in any way. 


NELMAR 


2851 Milwaukee Ave., Chicago, 18, Illinois 


Burtini FOR QUALITY PROPS 


Finest Workmanship at Keenest Prices. Specialist in. 


Metal and Glassware, Table Stands, Rings, Omelette 
Pans, Coins, Bottomless Glasses, Okito Glasses, etc. 


70, Waterloo Road, SMETHWICK, Staffs. 


Tel. SME. 0439. 


When replying to Advertisers please mention ‘* ABRACADABRA. 
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EDITOR'S DIARY. 


Monday. A busy week ahead. Fabian instructs us to get out 
and get some news. This is a bit awkward, as we had planned to wait 
in to greet two visitors from the South-West, who arrive late and tired, 
having spent most of the day in London "' trying to obtain unobtainable 
props." Called on Tubby Allison, still turning out Wrist Choppers 
and a few other lines, all finely made. To bed at 2 a.m., after an evening 
with the visitors—Lieut. Fred Anderson, R.N. (ret.), of Plymouth, and 
Albert Williams, of Cornwall. 


Tuesday. George Mackenzie calls on a flying visit to meet Arthur 
Dowler, Billy Dooley (Benson Du-Lay, playing Birmingham Hippodrome ; 
report in this issue), and Arthur Culpin for lunch. We dash to the 
station to meet Jack Morrison, of Manchester (arriving for B.M.S. 
lecture—reported elsewhere), and find Walter Wandman on the platform. 
Thence to Burtini's new shop—opened to-day, and well stocked as 
things go. (Many went, too) He has a new Cups and Balls item, 
using bottomless chrome cups, from each of which a half-pint of liquid 
is poured as a finale. He didn't perform it for us with the Scotch that 
Mac ordered, but Mrs. B. produced a nice cup of tea. On to De'Seevah's, 
where Morrison and Wandman popped up again. Henri hopes to be 
released from his '* essential work ” in the course of the next two months, 
and will then be able to handle double his present magical trade, Evening 
to the B.M.S., having the best Closed Meeting attendance for years 
Fascinating lecture; grand lecturer. May say no more; the offi 
report appears elsewhere. 


al 


Wednesday. London to-day. Max Andrews (Hamley's) reports a 
forthcoming sensation—a new rope trick to end all rope tricks (thank 
Goodness!) Will Goldston, still chain-smoking, busy preparing 
to send to a famous collector, W. S. Berger, a bust of Chung Ling Soo 
and a head of Houdini; so it's no good sending for these. But he has 
got a new type of thimble-holder (2s. 6d.), some nicely-turned red wooden 
giant thimbles (1s. each), a hand-painted Coin Tray (circular, holds four 
coins—see Prof. Hoffman), and the Aladdin Changing Box, nicely 
decorated (ros. 6d.). All these are well made and convincing. Percy 
Press was in when we called. Thence to Davenport’s—George just 
back from a cup of tea with Sirdani. By the week-end George will have 
*‘ Card Fantasies,” new book by Edward G. Love, L.S.M., I.B.M. 
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No review copies available yet, but it looks like being a well-produced 
job and a book that card-workers won't want to miss. He has better 
supplies now of those fine feather bouquets—we use these, and have 
seen none better. Unhappily, we just missed M. Vermeyden, Editor-in- 
Chief of the Amsterdam “ Triks.” He had written saying that he was 
visiting London this week. 

Thursday. Quiet evening after busy day. Read Fleming Book 
Reviews. Paul says (Review 99): " . . . we have spoken of the 


price." The discerning readers of Abracadabra will have realised that 
the Le Dair book now being serialised herein consists ONLY of effects of 
this nature, audience-tested and proven. They may well be worth a 
hundred of those bright ideas that read well but don't work ! 

Friday. Busy all day on technical matters connected with 
Abracadabra. A pile of new subs. in, and many arrears of work to 
catch up. 

Saturday. Caught Benson du-Lay’s act at the Birmingham 
Hippodrome. A polished worker, with two charming daughters assisting. 
(Report elsewhere in this issue—this is where we came in.) 


“THE MAGIC WAND" CHANGES HANDS 
FTER thirty-odd years of devoted editorship, George Johnson 
has disposed of ‘‘ The Magic Wand " (the world-famous Quarterly, 
edited before the 1914-18 war by George MacKenzie Munro) 
to George Armstrong, of Enfield. Mr. Armstrong thus becomes George ITI 
of “ The Magic Wand." 

Abracadabra understands that the price paid was in the neighbour- 
hood of £450, that the present circulation is about 900 copies per issue, 
and that George Armstrong proposes to initiate some attractive features 
to '' boost ” the sales. 

At the time of writing, we have not been able to contact Mr. 
Armstrong, and so cannot say whether the passing of this quarterly 
to his control sounds its death-knell as an independent periodical. 
(It will be recalled that he is the originator of the '' Armstrong Plan 
for Magical Inventors," which involved the marketing by him of new 
effects.) We can say that he is an ex-Service officer, recently demobbed, 
and we hear that he is an enterprising fellow who should do well. His 
name in private life is Jenkins. 

Mr. Johnson is retaining his office in London and will continue 
to sell magical literature, besides contributing to future issues of *“ The 
Magic Wand." 


BELIEVE-IT-0R-NOT DEPT. 

Lieut. Anderson, of Plymouth, wrote to George Davenport: '" You 
say in your lists: ' The difficult we do at once ; the impossible takes a 
little longer.' Please live up to this and send me six balloons." The 
six balloons arrived without delay. Andee wrote again: '' Thanks for 
doing the difficult. Now send me six more.” The balloons again 
arrived. Readers are not recommended to try this—they might not 
be so successful. 
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(e Dais 
TRICK TROUPER 


THE THREE CARDS AND CELEBRITY TRICK 


T was at The Olympia, Plymouth, in 1897 that I first saw Prof. Fred 
Harcourt perform his Cards and Celebrity Trick which I later 
incorporated in my amateur pro; es. Although the trick 

has been recorded at different times since Harcourt's death, there are 
very few conjurers now working it. I never learned the name of the 
iginal inventor, but Harcourt has always been associated with the 
trick. 

Effect: A frame containing a sheet of glass, a piece of light brown 
paper and a wooden back was taken to pieces and laid face-upwards on 
a chair. These items were reassembled and laid face-downwards on a 
chair. Three cards were taken by members of the audience, placed in 
an envelope which was sealed and laid on the conjurer's table or handed 
to one of the audience. A number of small pieces of paper were handed 
to members of the audience with a request that they should write thereon 
the names of three living celebrities. The magician helped in this 
respect by naming a few. These slips were folded in four and placed 
in a bag and one was later selected by a spectator. The names of the 
cards were asked for, but on examination the envelope was found to 
contain three photographs of the selected celebrities. The frame, on 
being exhibited, was seen to contain the three selected cards. 
Preparation and. Presentation. 

The frame was not so simple and innocent as it looked, for the 
brown paper had pasted to it duplicates of the three cards to be later 
selected. In showing the frame, it was held in an upright position 
with one end resting on a chair or table and slightly inclined towards the 
audience. The wooden back, paper and glass were removed as one lot 
and laid down—glass uppermost. 

The frame was then shown to the audience and laid by the side 
of the glass, paper and wooden back. These were then reassembled—and 
left on the table face-downwards. 

After replacing the glass in the frame, the paper, which lay plain side 
up, was casually dropped on to the glass ; care being taken not to expose 
the pasted cards on the other and lower side of the paper. The wooden 
back followed, and the frame remained untouched until the exposure of 
the cards. The wooden back was held in position by a cross-bar, which 
turned on a central pivot, the ends engaging in small slots, on the inner 
side of the frame. The frame was very similar to those frosted ones 
we used as children to buy for copying drawings. The dismantling and 
reassembling of the frame should be done very casually throughout, as 
though it had no special importance. 
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The envelope containing the three photographs sealed inside it was 
laid beneath a piece of writing paper, resting near the rear edge of the 
table. At the back of the table was a servante. When the cards were 
placed in the envelope and sealed, the hand containing it picked up the 
paper and the concealed envelope 

The envelope containing the cards was dropped into the servante— 
a move which is almost indetectable. In the absence of a servante 
I used a cigar box, placed toward the back of the table, the switched 
envelope being dropped behind it. 

One of the audience was handed the envelope, or it was placed in a 
prominent position on the stage. The paper was torn into small slips, 
handed out and collected in the familiar changing bag ; one compartment 
of which had slips of paper on each of which were the names of the three 
celebrities. Naturally these three names corresponded exactly with the 
photographs in the changed envelope. 

Harcourt appeared to force the three cards by sleight of hand, but 
for those who do not feel confident of doing this I suggest the method 
in which the pack contains three sets of duplicates, each set divided by 
a nondescript card a fraction longer than the cards to be forced. The 
reader is referred, for a further use of this type of pack to my 
Rising Card trick. The bottom card of ordinary length at the base of 
the pack was different from the forced cards. The pack was cut into 
three parts, a move facilitated by the longer cards, and the three heaps 
laid on the table, Then the audience were asked to select a number 
between one and twelve, and the selected number of cards was counted 
off from each heap. The cards thus selected were placed at once in an 
envelope which was sealed. Incidentally, long cards can be made by 
pasting two cards together so that one overlaps the other—the length 
being increased and not the width. The use of thumb and forefinger 
make the cut quite easy of execution. 

As the trick was one of those requiring a running explanation, no 
special patter was written, but this did not detract from the success with 
which it was always worked. 


THE VANISHING VIOLIN BOW. 


The following trick, which I performed for a few years, was suggested 
to me by Paul Vandy, the Magical Juggler. A feature of his act was 


that after each juggling trick he produced a real plate from behind his 
knee, He had a tail pocket full of the plates, but seemed to obtain 
them quite easily from their place of concealment 
when T had laid this trick aside, it was used by 
still later a 


Many years after, 
other conjurer, and 
. in an American 
for it made the 


invented " and published, as being ne 
As an opening trick it was a “ winner," 
sit up. It interested and puzzled them, 
Presentation: 1 walked on the stage and made a short opening 
speech which was customary then, but is no longer so, and the band 
started to play my music loudly and quickly. I stopped the band and 
asked the Conductor if he would mind me conducting and thus giving 
an idea of the tempo I wanted. I borrowed a violin bow from one of 
the musicians, tapped an orchestra light shade for attention and then 
conducted the orchestra, The tapping on the light-shade was not only a 
natural action on the part of a conductor but helped to create the illu: 
that the bow was a solid one. Appearing to notice the lender's 
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I wrapped the bow in a newspaper and continued to conduct with this 
unusual baton. Casually I crushed the newspaper and threw it away. 
The band would naturally stop and the musician would ask for his bow. 
After expressing surprise, I would draw the bow from underneath my 
coat. 

Preparation: The bow handed up to me was prepared by having 
wooden ends, the ''horsehair" portion being made of white elastic 
and the “stick” being a paper tube. The bow produced from my 
coat was a real one, matching the papier-mache one as near as possible. 
I prided myself on the excellent bows which I made for this trick, and on 
more than one occasion when I went below stage to substitute tlie real 
one for the fake the violinist said : “‘It’sall right, I still have the other 
one." They had not noticed the difference in the make, and I had to 
explain that the fake one had to be handled very carefully as it could 
easily be put out of commission. I still recall with horror the opening 
night when a man handed up my bow resembling nothing better than a 
whip, complete with lash. He had broken it in the centre, and as there 
was no time to do anything about it I let it fall back into the pit. The 
remainder of my act had to be done with the real bow down my leg, giving 
me the feeling, as well as the appearance, of having a wooden leg. 

The top end of the bow was sawn off about an inch from the end 
and the lower part about one and three-quarter inches, leaving the 
screwing portion intact. These two pieces, when fitted with the narrow 
white elastic to represent the resined hairs, were slipped into the ends of 
a prepared paper tube. The paper was pasted and then wound round 
a piece of tapered wood resembling a musical director's baton, which was 
withdrawn immediately to prevent it sticking. 

To dry the bows I leaned them against a wall which made the tube 
bend slightly and so gave them the “sweep” of a real bow. When 
dry, the paper tubes were stained with a solution of Bismark brown 
powder, and methylated spirits. 

Finally, when quite dry, the props. were varnished with a mahogany 
varnish, but the considerable trouble taken in their preparation was 
worth it for the sake of the excellent results achieved. 

A roll of ceiling paper or wallpaper was found most suitable and it 
lasted for four or five weeks—that is, roughly, about sixty performances, 


Where to See bem 
Week Commencing February 25th. 


( Artists are invited to inform us of their advance bookings.) 
BanROW-IN-FURNESS. (His Majesty's Theatre) La Celeste. 
BIRMINGHAM. (Aston Hippodrome) Arthur Worsley and Arthur Dowler 

in pantomime. 

BmrsroL. (Empire) Cire, Emperor of Mystery. 
Coventry. (New Hippodrome) Benson Du-Lay, The Slick Magician. 
Grascow. (Metropole) Kardoma, the Patriotic Illusionist. 
Lrrps. (City Varieties) Freddie Harris, Amazing and Amusing. 
LivERPOOL. (Pavilion) Jack Ledair, That Amusing Trickologist. 
Lowpow. (Adelphi) Bobbie Kimber. 

(Cambridge) N'Gai (season). 

(Met., Edgware Road) Shek Ben Ali. 
WAKEFIELD. (Opera House) Squinters, the Schoolmaster Magician. 
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MAGIC WELDING 
By ARNOLD DE SEIVER, M.C.L. 

HAVE a version of Magic Welding which, as far as | know, is original 
with me. In any case, I have never seen it in print. It has a 
very startling climax, and has the advantage of being cheaper 

to make than the standard version. 

To prepare, you require the separate links and the full chain of the 
usual set-up. “In addition to these, only a couple of strong paper bags 
and a smear from the paste-pot are needed. Reduce the length of one 
of your paper bags by a quarter, from the top, and perforate it near the 
boitom with a large needle. Into the other bag place the chain. Now 
paste the smaller bag inside the larger so that their mouths coincide, and 
your preparation is complete. You now have a bag with a secret com- 
partment at the bottom. In this compartment rests the chain. 

To present, show your bag and place it on the table. Better do this 
gently, to prevent the chain from ‘‘ talking.” Pick up the separate 
links and drop them singly into the bag. They fall, of course, into the 
top, perforated compartment. Now, screwing up the mouth of the bag, 
bring it to the lips to blow it up in the time-honoured fashion. Because 
of the perforation, only the outer bag is inflated. — Holding the bag 
firmly in the left hand, bring the right sharply againstit. The bag bursts, 
the chain falls free, to be caught by the waiting right hand. 

The burst bag is screwed up between the hands, preventing the links 
from rattling by trapping them in the folds, and thrown aside. 


THE COLOUR-CHANGING HANKS, AGAIN 


ROM several sources a suggestion has come in regarding the colour- 
change item included in the second instalment of the Le Dair 
Serial. Instead of joining the two corners of the handkerchiefs 

by a length of thread, fake the corners so that each handkerchief has a 
corner made of material matching the other. If the handkerchiefs arc 
now held as described, with the two faked corners protruding from the 
fingers, everything will appear to be perfectly fair. The other hand 
takes hold of these two corners and holds them concealed as the hanks 
are pulled through the other hands. This seems to us a very sound and 
worry-free idea. Indeed, it was demonstrated to us by Edward Maurice, 
to our complete satisfaction. 


We deeply regret that by an oversight Haml 
from their advertisement in our last issue, We offer our most sincere 
apologies 
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MAGIC IN THE METROPOLIS 
By HAROLD TAYLOR 

RECENT week saw no less than five Magical acts, large and small 
in the Metropolis MURRAY with his “ Round the World 
in Magic " at The Bedford, Camden Town, playing to audiences 
which proved that spectacular Magic is still very much in demand these 
days. MURRAY tells me that the apparatus he was forced to leave 
on the Continent with the advent of war is safe, and he is negotiating 
for transportation back to this country. (Does this, I wonder, mean 
that MILTON WOODWARD will contract a headache now that there 
is every possibility of super bouquets appearing in *' Round the World 
in Magic? ") I gathered that MURRAY is contemplating a trip back 

home to Australia, playing Malta, Cairo and Alexandria em roule. 


At the Metropolitan, Edgware Road, HOWARD DE COURCY 
was up to his tricks. Howard proves an exception to a general rule 
in magic by finishin, act with the well-known thumb tie. Having 
to rid oneself of two volunteer assistants at the conclusion of an act is 
hardly the way to finish a show to my mind, but in spite of this Howard 
retires to prolonged applause. Which just goes to show ! 


ERICKSON is quite definitely registering at the Finsbury Park 


` Empire, with a smooth act of manipulative magic interspersed with 


sophisticated wise-cracks. 


CHICAN «D GAY (Doc Richards and Partner to you) playing 
with Magic and Music at the Chiswick Empire, and LESLIE LESTER, 
who looks as good as his magic—and his magic is good, believe me— 
with a polished act, making the utmost of cards and cigarettes, and 
concluding with a good single-handed version of the mutilated sunshade, 
at The Hackney Empire. 


Had the very good fortune last week to witness a show which 
included, so far as we Magi are concerned, I am sure, one of the most 
famous names in magic. I refer to HERBERT J. COLLINGS, who, 
believe it or not, was making his eight thousand eight hundred and eight y- 
second public appearance as a Magical entertainer, It is interesting to 
recall that Herbert J. gave his first public appearance way back in 
October, 1889, and his first Royal performance during November, 1915. 
The fact that he appeared no less than five hundred times at Maskelyne's 
famous house of mystery is also worth recording. 


Met ARNOLD CROWTHER (a charming bloke) during the week, 
at a private show. Here, if there,ever was one, is a perfect example 
of an all-round magical entertainer. Sleights, Ventriloquism, Chapeau- 
graphy; also Punch and Judy, Marionettes, and Puppets—they all 
come alike to Arnold. I wonder how many readers know that Arnold, 
with his wife, was finalist in the World's International Ballroom Dancing 
Championship at Paris, 1931. 


Abracadabra learns that final arrangements are now being made to 
hold this year's (Victory) LB.M. Convention at Nottingham. Fuller 
details will be published in these columns as soon as arrangements are 
completed. 
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CARD FANTASIES, by Edward G. Love (Gold Medallist, L.S.M., 
LB.M.) Published by the Author and distributed by L. Davenport and Co. 
(15/- net). Here is something the like of which has not been available 
hitherto. Sixty action photos ('' stills ” from a film of the Author's act) 
show every detail of numerous Card Fans, Cuts and Fancy Shufíles, 
supplemented by careful explanatory text. The Author has neglected 
nothing; there are instructions for preparing the cards and the hands, 
routining, the type of cards to use. A number of his own ideas, not 
previously published, are included; there is an Introduction by Billy 
O'Connor, and the whole is printed on fine art paper with a Frontispiece 
of the Author and cloth-bound with decorative dust-cover. This is a 
book that we could fairly describe as indispensable to the card-worker, 
and a book—one of the few— which gives clear instructions such as one 
could formerly procure only by personal tuition, To take one example, 
The Waterfall Shuffle (pp. 42-44 inc.) is illustrated in five stages and 
has enabled your reviewer to correct certain defects in his execution. 
Unlike many of the recent publications, this one has clearly been written 
by a man who knows his job. G. 

Who Done It? by Jack Shepherd. Modern Entertainment Series 
No. 1. Magikraft Studios, 7s. 6d. We have seen this act presented by 
Jack Shepherd and do not hesitate to give it our complete approval. 
The performer and a volunteer assistant re-enact a gruesome crime, à 
number of magical effects taking atural place in the routine. In the 
best ‘‘ Whodunit " tradition, there is a surprise denouement. Practical 
magic, not too difficult, in attractive dress 

A Lesson in Card Magic, by Jack Shepherd. M.E.S. No. 2. 7s. 6d. 
The performer undertakes to show a volunteer assistant how to perform 
, and apparently does so, to everyone's amusement. 

i routined, consisting of four '' demonstrated " tricks 
and a fifth which is a complete surprise to all. There is plenty of good 
comedy and an excellent running gag-line. Jack Shepherd says the 
routine has been worth hundreds of pounds to him, and we can well 
believe it. ' A first-rate club item 

The Story of Each Playing Card, by George MacKenzie. 2s. 6d. 
post free. There is evidence here of a great deal of research. Every 
card in the pack is dealt with separately, and other material supplied 
of historical interes Few card-workers will have realised how much 
their stock-in-trade bound up with history and legend. Plenty of 
patter and lecture material here - 

Mac's Monthly. February, 1946. A good number, with a neat 
idea by Wilfred Higgins using the Wallet Trick, a Hat Load by Lawrenco, 
and two or three excellent compere items. 
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Les Annales de L'Iilusion. Nos. 1-11 (Jan.-Nov., 1945) 
come to us from M. Guy Bert, of Paris. Most of them contain 
material in English, and some of it is first-rate 


Triks. M. Vermeyden, Amsterdam. January, 1946. Ovette's no- 
fake ' “Sawing Thro’ ' featured, as it was last year in “ La Baguette 
Magique ” (Geneva). e paper, stout cover—no wonder we British 
grumble. 

The Society Magazines. The “Gazette” of the L.S.M. arrives full 
of good things. There are a number of good wisecracks, some of them 
at the expense of the Secretary, and a one-man Rising Cards version 
S. Windle. The January number, printed and very well produced, 
ems by Geoff. Robinson and Bridger Lew “ The Devil's 
y ” (Cotswold) has a good report from Reg Gattward of his travels 
in France and elsewhere on the Continent. story and competition, 
under the heading ** What's Wrong With Magicians ? " should reach a 
wider public. The Bristol ''Letter" announces the forthcoming 
Western Counties Competition and the N.A.M.S. meeting, March 3oth. 
A good card trick by Dan Calvin and a multiple book-test of Frank 
Butler's are featured in the February '' Journal” of the B.M.S 


ation from M. Sardina in Number 2, we 
confused Camille Gaultie ' Prestidigitation Sans Appareils with 
“ Magic Without Baggag The latter, a translation from Dr. Dhotel's 
work, is shortly to be published by the Fleming Book Co. 


VERNON MAGICAL RECORDS 
By EDWARD VERNON, A.L.M.C., 0.M., N.W.M.C. 


ROTHER Magicians have from time to time kindly praised a very 
simple System I have always used, and some have suggested that 
I give the broad outline for the benefit of the magical fraternity. 

To me, however, it is so simple that others may indeed use an identical 
system, but this one simply kind of grew up with me. 

I can go back twenty-five years and ascertain any trick that I 
did in any Programme. This is indeed an asset when a second re-booking 
comes along and one doesn't have to wonder whether one did '' so-and- 
so" trick the first time. I can ascertain the “ conditions” under 
which the show was given, ehe. reaction is recorded, together with 
fees, times and ex; ch evening dress my partner 
wore. This saves her a worry, whereas 1 just wore " my 

The System permits me to pack a case for a show at very short 
notice—without rehearsal or even a run-through, and I can be SURE 
that I have all the necessary props and fakes. Thi 
from little worries and serves one well at pressure time: 
when one comes in from a children's show, unloads the c 
very short time to load up, say, for an adult's show. The S 
you up and you set off fully confident that you HAVE EVERYTHIN' 
Other advantages become apparent as one uses the System 

There is no catch in the System. A capital of two shillings will 
start it, and the rest is just your own labour. But the time is put in 
when you are NOT busy, and you GAIN time when you really ARE busy. 

The System comprises : (1) A Trick Card Index ; (2) a Dates-Done 
Register, and (3) a Patter Folder. 


By a slip, in our tra 
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First, the Trick Card Index. Mine consists of ordinary Post-cards. 
There is a Card for each Trick and each Trick is known by the number 
in the top-right corner of the Card. The Headings, TIME, POSITION, 
etc., etc., are in the same order on every Card. A specimen Card will 
give the idea. 


LEVITATION. 102 


TIME .. .. .. 2 Mins. 
POSITION .. .. Any part of programme. 
MUSIC — .. .. Kiss Me Again (or) Ballet Egyptian, Part 3. 


CONDITIONS .. General. 
LIGHTING .. Subdued (colour) 
PROPS.. 


Glass-top Table. Wooden Hoop. ra Hat. Comb, 
Thread (black or brown, according to back-cloth) 70-ins. 
Tissue Paper (black or white, according to back-cloth). 
Match in lighter fake. Wand. 


Thus, when you '' make " a programme you pull out the appropriate 
Cards. Shuffle them into order of showing. A tot of times and you 
KNOW the duration of the programme without having to do it and 
time it. A well-timed show is an asset. 

DATES-DONE REGISTER. 

An ordinary Exercise Book will do for this. Enter each Show as 
done. The Headings are simple. Each entry goes right across the 
double page, but is shown for compactness. 


Left page). 


DAT | PLACE, ETC. | PROGRAMME, 
| 


| 
497 | 17.246 Jowrs,CENTRAL Hatt. | 68. 11. 96. 2. 101. 76. 85. 
| | 
| 
(Right- page). 
T 
TIME STAGE CONDITIONS. 
NOTES AND REMARKS. 


| Room to set O.P. side, Curtain but 
no run-down. Best reception for 
96 and 76. Hall full 350. Magic 
popular here. Beware side balcony 
to stage. Forced 10 Clubs in 
No. I1 


| 

FEE | (N Mins) | EXS. 
| 
| 


These entries take very little time to make, but are so useful for 
later reference, My records of five years’ Troop shows have proved 
most valuable as regards Stage Conditions. 


12 Continued in our next issue) 


Both Sides of the Footlights 


BENSON DU- LAY 


THE SLICK MAGICIAN. 

URRENTLY touring with Tom 

Arnold's super-spectacular '' HOT 

ICE” revue, Benson Du-Lay pre- 
sents a superbly- -dressed and ver 
magical offering, in which his c 
daughters play no small part. He opens 
with a very clean and utterly convincing 
rabbit vanish, and after that has the 
audience with him all the way. The 
Finger-rings are worked smoothly with a 
good humorous presentation. But perhaps 
more memorable than anything else in the 
show are his two larger illusions. He 
works the Chinese Chopper with the 
assistance of three juveniles from the 
audience, and certainly gets more out of 
the effect than anyone else we have ever 
seen. It is a riot. 

The Sword-cabinet also is an illusion 
of which he is justly proud. There is no 
one touring to-day who uses so very tiny 
a cabinet. It was actually built around his daughter, and seems to 
have absolutely no space to spare when once she is inside. The audience 
doesn't overlook this fact, and when the curtain falls they show their 
appreciation in a very decided manner. 

HOT ICE " is a lavish spectacle, glittering with stars, but no one 
in the whole show gets a bigger hand than Benson Du-Lay. By smooth 
presentation and faultless dressing he is doing professional magi real 
service. M. 


SQUINTERS AND HIS SCHOLARS. 
(Theatre Royal, Bilston). 

Dressed as a schoolmaster, and addressing the audience as 
'' Scholars " (he must have attended the Affiliated Societies’ Challenge 
Shield event at Bristol, autumn, 1938, when the writer did the same !) 
Squinters opens with a Miser's Dream routine, very competently worked 
with about eight coins and a glass vase. The stock ‘‘ Vanishing Wand ” 
follows, and then two lads from the audience are roped in for a '* Lesson 
in Magic " involving two silks and a couple of ** pulls." The Act seemed 
to need some strengthening ; the audience remained unmoved. G. 


BRITISH MAGICAL SOCIETY | „THE MAGIC CIRCLE 


President: His Grace The Duke of Somerset, 


- Edward Maurice. DSO, OBE. J.P. D.L, MIM.C. 

Hao nd Lürery: Imperial Hotel, Birmingham. Clubroom and Library + 

Communications to Hon. Sec.: Fred Walker, ST. ERMIN'S HOTEL, CAXTON ST., $.W.1. 
102, Park Hil, Moseley, Birmingham 13. Magical, Theatre: PORTLAND HALL, W.1. 

EB, 260), PILM SHOW, by David Winey | Sle fom Hop ad Pas e 
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A MAGICIAN FILLS THE BREACH. 


HORTLY before the curtain was due to rise on Cyril Walter's 

Magical Revue at Much Marcle, on February 12th, the comedian, 

Cecil Stubbings, met with a serious accident—spirits of salts being 

splashed into his face and eyes. He was rushed to hospital without 
delay, but it is feared his sight is lost. 


, 
His absence would have meant that many sketches would have to 


be cut—a loss of another thirty minutes' running time fo an already 

Cyril Walter (who is a member of the Cotswold M.S.) 
sent out a .S. to Eric Williams, and within half an hour The Magical 
Nitwit was gagging his way through the show, compering and doing 
three comedy character acts. Cyril Walter himself was doing magic* 
in the bill, and telepathy was demonstrated by Pat Lloyd (also C.M.S.) 
The show played to capacity, and the audience was never aware of the 
drama behind the scenes. 

“Everyone was naturally upset by poor Cecil's accident," said 
Eric after the show, '' but, of course, ‘the show must go on.’ I read 
up a few lines and went on, hoping for the best as we went along. When 
Istruck a blank I threw in a few impromptus and hoped to get a cue 
from someone else on the stage! I do really believe that the audience 
was completely ignorant of the difficulties under which we were working.” 


COMING SHORTLY. 


Edward M. Massey's 


Original Creations in Magic 


RIBBON FANTASTIQUE. IT’S A CORKER. 
THE DUPLEX SLATE. IT’S A STOPPER. 
IT’S A BAFFLER. IT'S A FLASH. 


STAR MAGICAL MFG. CO. proudly announce that Mr, Massey 
granted them the sole manufacturing rights for this country. 


The prototypes of these effects were despatched to us on 
January 23rd, 1946. 
These are the first of our releases of American effects. 
Sold bore Bear the aed U.S.A. Dealers, these GET ON OUR MAILING LIST. WE ARE THE 
recommended. the ONLY MANUFACTURER WITH CONFIDENCE 
Editors of the be Magical Magazines. IN OUR PRODUCTS AND YOUR HONESTY. 
This is a full time business; we ave out to serve those who want the best. 
Should you have any reason to be dissatisfied your purchase price will 
he returned in full. We are now in production and have a number of 
effects for sale. Tt will be a pleasure to add your name to our ever 
growing list of satisfied clients. 


Catalogue sent on receipt of stamp. 
ous OXY STAR MAGICAL MEG. CO., SistiQthBY SRO: Mosetey, 


CLOTHES OF DISTINCTION—By an 
artiste of repute who has starred in 
the profession—who is also a practical 
tailor and outfitter—and 
a service “ second to non 
Jenkins, 14, Ethel St., Birmingham 2 
Telephone Mi. 5254. 


E 


WANTED-—Celluloid balls and shell 
for Billiard Ball Production, preferably 
1jin.  Tviom, 31, Greenend Road, 
Birmingham, 13. 


Sodetgp EDT 


The Worcester Wizards. For the 
first time before any magical society, 
Waldo Lanchester pr: 
colour film, '' The Creation of a 
Marionette," which shows the making 
of a marionette right from a block of 
wood up to the actual performance, 
and includes much valuable material 
on the making of backcloths and the 
printing of costume materials. At the 
close he produced and demonstrated 
the actual doll whose manufacture had 
been illustrated. Among notabilitics 
present at this meeting were Prof 
Bofeys, Amac, Stanley Marelle and 
Douglas Fisher, the film producer. 

The Worcester Wizards are unique, 
in that they have no rules, keep no 
Minutes, and meet at no fixed time. 
Meetings are called when lecturers arc 
available, and the average attendance 
is twenty-five. At the last A.G.M., 
Alf Peters was unanimously re-elected 
President and Cyril Cowley Vice- 
President. 


Eric Williams 


The South Staffs. Magicians’ Club. 
Closed meetings have now reverted to 
Sunday afternoons, and on February 
10th there was a record gathering for 
Auditions and a Competition. Before 
the competition there was a raffle; 
which resulted in £3 being raised for 
the C.V.B. Fund, John Knox won the 
competition with '* Anti-Gravico."" 

On the following evening, the 
Midland Magical Society (Coventry) 
visited the club to provide the enter- 
tainment for its open night. The 
visitors were received by the Deputy 
Mayor of Smethwick. Included in the 
bill were Will Stanley, Leo Renner, 
Kendal, Delmo, Jack Woodward 
(Punch), Robert Grindley, Packer, and, 
finally, the President, Khen Dhal, with 
ball manipulations, Michael Carroll 
compered and Leonard Shakeshaft 
efficiently stage- 

Arthur Ulbrich 


The Magic Circle. Card-expert Jack 
Salvin took the Chair at the meeting 
on the 12th February, and introduced 
Frank Fewings, who dealt very thor- 

oughly with Fans, Cards up the Sleeve, 

ürty Cards and Diminishing in 

B oe Victor, Her- 

bert J. Collings and E. G. Brown gave 

further demonstrations in the discus- 

sion which followed, filling out a very 
profitable evening 


The Society of Irish Magicians. 
€. F. Hollinshead, the Hon, Secretary, 
delivered a lecture before the Roy: 
Dublin Society on January 3rd, his 
subject being "Magic  Yesterd 
To-day and To-morrow.” All Iris 
daily and evening papers carried 
lengthy reports, and two devoted 
editorials to the "Changeless Art," 
‘The Society held a Social Meeting at 
the close of January at their Jurys 
Hotel Headquarters, J Palmer 
presenting " Tricks mainly for Chil- 
dren.” 


Preparations are well in hand for 
the Juvenile Competition and Annual 
Convention, to be held on Saturday, 
April 13th, in Dublin. 

Neil. Phelan 


The British Magical Society. The 
Closed Meeting on February 12th was 
the occasion for a truly excellent 
lecture and demonstration by Jack 
Morrison, of the Order of the Magi. 
He was concerned principally with 
mentalism, and many of his practical 
expositions did in fact border on the 
supernatural—obviously the result of 
intense personal application to every 
detailof presentation. Slate, card and 
book-test problems were equally thrill- 
ing. The Chair was occupied appro- 
priately by Fabian, himself a keen 
Student and clever exponent of this 

ect of the art. Among the distin- 
guished visitors were Benson Du-Lay, 
Ron Rennie (Liverpool), ^ George 
MacKenzie, W. MeGhie (M.M.C.) and 
Amac. A raffle for a magnificent set 
of saucepans given by Walter Wand- 
man realised £10 5s. for the C.V.B. 
Fund. 


Arthur Powell 


The proceeds of Edward Maurice's 
“ President's Night,” held on the 19th 
February—a sum ‘of over 

devoted entirely to the C.V. 
monial Fund. Together 
results of a raffle already held a 
special grant from the Society's funds, 
this brings the total of B.M.S. contribu 
tions to date to over £40, 


Performers on President's Night 
were Manser Colville (cigarettes), Rex 
Reader and Ray Billings in rarified 
magic, Fred Payne with colourful 
mentalism, Frank Lester (vent.) and 
Lou Flynn. Edward Maurice, who 
himself compered and, with the aid of 
Fabian's specially-written scena, made 
the C,V.B. appeal, is to be congratu- 
lated on so grand and so profitable a 
show 


Fabian 
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ie roa] secrets of the business are laid bare 
All tlie ‘tricks of the trade’ are simply explained, 
including prepared papers, upside down car 

c., etc. 100 clear illustrations 
a handsome 


volume. 


CARTOON CHALKS : Red, Yellow, Blue, Light 
Green, Dark Green, Orange, Black 
1/- each, post 3d. each 
10/- doz. , 64. 
VICTORY MAGIC CATALOGUE = - 1 


PLEASE MENTION. THIS MAGAZINE 


Ir is new unusual 
Tricks that work and 
are sure fire hits— 
You are looking for 
—Better get on our 
mailing List. 

Send in your name and we 
will send you our catalog and 
an 8-page printed circular 


each month—All FREE of 
charge. 


We are leaders in 
GOOD—NEW—MAGIC. 


U. F. GRANT 


2500 West BROAD STREET 
CoLuMBUs 4, Omio, U.S.A. 


Magical Books, etc., 


available on loan. 


Send Stamp for List 
ROBINSON, Magician, Stathern, 
Melton Mowbray, Leics. 


GUARANTEED MAGIC 


Manufacturers 
Importers and 


Distributors 
Additional Lines Wanted 


Publishers of the famous 


TARBELL COURSE 


LOUIS TANNEN 
120 W. 42, New York, U.S 


HAPPY BIRTHDAY 
Effect : parcel opened to reveal an empty 
folding carton. From the same is then 

lant BIRTHDAY CARD and 
S, mailed complete for 8/6 
SPRING FLOWERS ALWAYS IN 


MARRY BOSWORTH, 34, Carrfield Avenue, 
TOTON, Nott. England. 


CONFIDENCE! 


We do not claim to be the only ones, 
but we also have confidence In our 


ERIC C. LEWIS 
MAGIKRAFT STUDIOS 
32, Vernon St. NORTHAMPTON 


NEW CATALOGUE 


No. 2 


SENT POST PAID 25 cents (1/3d.) 


STERLING MAGIC CO. 
345, JOHN R. STREET, DETROIT, MICHIGAN, U.S.A. 


Printed by Jovaxar Printixc Orrices, Cannon 


by Goopuirre tae Macictan, 6, Colo 
Rates (post free to any address (n the 


Passag 


Birmingham, and Published cach Saturday 
(tel Ir. 2207) xiption 
7/4 (88.55) 


VOL. 


FEBRUARY 28th, 1946. 


m 


THE ONLY MAGICAL WEEKLY 
IN THE WORLD 


>THE DEMON TELEGRAPH. 


^Y 44 THE ACE MAGICAL MAGAZINE 
FOR SPECIMEN COP PRICE SIXPENCE - 
CATALOGUE. OF LATEST TRICKS BOOKS- SIXPENCE 

SMALL LISTS OF TRICKS AND BOOKS - SEND PENNY S 2 
DAVENPORTS, 111, HIGH HOLBORN, LONDON, W.C.1. Dow, fou), 
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VOCE GCSE 


WHAT IS VIDU? 


For those who do not know, VIDU is a 
personalised service to help you Improve 
Wie VIDUPATTER specially written to 
requirements. 

“ PERFECTED PRESENTATIONS” 


speak for themselves, Details on request 
from : 


“DALES,” 
VIDU PLATT, KENT 


EIC 


HENRI DE'SEEVAH 
XC D.M. Sanl. BM ILE 
The Friendly Magician 
Invites you to send 
S.A.E. for his list of new 
and usd apparatus, 
books and magazines. 
Your surplus stocks, etc., 
taken in full or part ex- 
change. 

1396. Wanvinton Roto 

Weoury Caster, Bux 29 


HENRI Es 
DESEEVAH 


‘ T e * TAILOR MADE. 
PUBLICITY: | urea eise 
A Card Trick to give your name Publicity, | TO MEASURE. 


Siem rid i No. 1. THUMB TIE. 

Full instructions: 10/6 ($2.00) No. 2. DINNER JACKET THIMBLE HOLDER 
ae ape S.AE. FOR DETAILS TO: 

NEVILLE CRATHORNE WILFRED BA oat Cres., 


WYTHALL - - - BIRMINGHAM. 


HYPNOTISM eee CAND. TRADE 


Books, Courses, News-Clippings and 
Magazine Articles on Hypnotism; also 


BOOKS, COURSES and PAMPHLETS on HYPNOTISM, HYPNOTIC 
THERAPEUTICS, SUGGESTION, SUGGESTIVE THERAPEUTICS, 
MESMERISM, ANIMAL MAGNETISM, etc., any language. 


Any and all fiction and story books containing a HYPNOTIC PLOT or 
describing HYPNOTIC PHENOMENA in any way. 


NELMAR 2851 Milwaukee Ave., Chicago, 18, Illinois 


SBurtini FOR QUALITY PROPS 


Finest Workmanship at Keenest Prices. Specialist in 


Metal and Glassware, Table Stands, Rings, Omelette 
Pans, Coins, Bottomless Glasses, Okito Glasses, etc. 


70, Waterloo Road, SMETHWICK, Staffs. 


Tel. SME. 0439. 


When replying to Advertisers please mention “* ABRACADABRA.” 


‘Edited by GOODLIFFE. 28th FEBRUARY, 1946. VOL I. No. 


W have thought for a long time that it is a mistake to boast even 
if one has something to boast about. ''Pride goes before a fall.” 
Consequently, our publicity relative to Abracadabra, right 
from the start, refrained from extravagant claims. You know the sort 
of thing Phe world’s leading magic mag," '' Indispensable to the 
real magician,” '' Nothing like it ever attempted before," and so on 
We shunned them all 


No special claims have been, or will be, made for our weekly. True, 
it is the only one in the world—that is a mere statement of fact, True, 
if you say so—and many do, as our mail shows: interesting and useful, 
and it is better to read it week by week and so keep in touch with matters 
magical than to manage without it. True, too, that we do try to present 
a variety of fare in a way pleasing to the eye, easy to read, nicely printed, 
and with an occasional flash of brilliance or splash of colour, True, 
again, that we attempt the presentation of news and reports from all 
parts of the world, aiming to unite the magicians of South America, 
Holland, New Zealand, and other distant parts under a common flag- 
the two-colour jacket of Abracadabra. 


We could tell you that more copies of our weekly—and when we say 
our" we mean also your weekly—are sold in one month than of any 
other magical magazine anywhere, but this would prove nothing, save 
that we have fonr issues every month, whilst others have, at the most, 
only one 


There is no '' best " magazine. Most that we see are good, in their 
several ways. Many of our readers probably subscribe to one or more 
of them. Quite right, too. We did boast that Abracadabra was not 
in competition with any of the established magazines, and we repeat 
that boast now. Or, on reflection, perhaps it would be better not ; 
it is a mistake to boast 


We have received for review a thimble rack from Wilfred Bader. 
It is made to a design described by Professor Edgar in an old '' Magic 
Wand," and is certainly the safest, neatest and in every way most satis- 
factory rack we have ever handled. The thimbles cannot possibly fall 
from their position and are obtained at will by a very natural move. 
We give it our blessing 


IT’S THAT EGG AGAIN! 
By C. H. WORTHY, A.LM.C. 

OST magicians will remember Will Blyth’s paper-tearing effect 
in which two pieces of paper, white and yellow, respectively, 
were torn and restored. The papers were cut to the shape of 

an egg about six inches by four and were used to illustrate the sad fate 
of one Humpty Dumpty. 
In a search for something topical, the following presentation was 
devised and tried out with some success ;— 
This is the tale of Humpty Dump, 
A quiet, well-meaning little chump ; 
With snow white coat and yellow “ tum," 
The idol of his doting Mum. 
(The two pieces of paper are displayed and placed together, the yellow 
piece behind the white). 
One day, when sitting on a wall, 
He had a simply horrid fall 
And, since he fell on stony ground, 
In sixteen pieces he was found. 
(The papers are torn and bunched together.) 
His dear old Mum said '* Aint it tragic! ” 
“ It’s time we did some blooming magic.” 
In walked the Minister of Food. 
The people murmured something rude, 
But, heedless of their caustic wit, 
He gathered up each little bit 
And kneaded them with might and main 
Till Humpty was himself again. 
(Fold up torn pieces and turn over ready for the final reproduction.) 
“ Behold (said Ben) I proudly beg : 
One more reconstituted egg.” 
(Unfold quickly and display the two restored papers.) 


“THE MAGIC WAND.” 

Since writing our paragraph in last week's issue relating to the 
“ Magic Wand," word has come from George Armstrong to the effect 
that the ‘‘ Wand ” is to retain its independent status. The Armstrong 
Studio has been taken ovér by a new organisation which is to continue 
the ‘‘ Armstrong Plan," and has many sound effects in hand. As most 
subscribers to the '' Wand” bind their copies, Mr. Armstrong intends 
to continue the present volume in its familiar style. 1947, however, 
should see many changes. 

In common with many other magicians, we have always had a 
measure of affection for the '' Wand," and trust that under George 
Armstrong's guidance it will continue to wave for many years to come. 
IC i ee eee o 

Those magicians who know Major L. H. Branson would be doing 
him a real service if they were to drop him a line of magical news, etc., 
at Chimmo, Sparkford Road, Winchester. He has had a severe nervous 
breakdown, has temporarily lost the use of his right arm and right leg, 
and developed an impediment in his speech. Major Branson is the 
father of Tony, and an entertaining magician of the old school, We wish 
him a speedy recovery. Meanwhile, will those who know him help ? 
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RS TROUDER 


ANOTHER WAY OF FINDING A MISSING WATCH. 


fy: Caen every conjurer has his particular method of vanishing and 
reproducing a borrowed watch, so I am offering the following 
suggestion for its reproduction. 

Having once vanished your watch, it will be necessary to kill a little 
time to enable the effect to be carried out. In my own working, I had 
the borrowed watch placed in one of those plated metal tobacco boxes 
of which the lid flies open in response to pressure on the central part. 
Pre-war, they were sold for 6d. each. When the watch was inside, the 
box was exchanged for a duplicate and the original taken off-stage by 
any of the usual subterfuges. I then dropped the duplicate box into the 
familiar Devil's Handkerchief—a double hank. with a slit in one side. 
Holding the handkerchief by its four corners in the form of a bag, the 
box was placed within, actually in the secret pocket. 

Pointing to two small boxes on my left, I asked the owner of the 
watch in which of them he would like his watch to reappear. He would 
make his choice and then I would begin to swing the handkerchief in 
that direction, counting: ‘‘One . . . Two . " Before the count 
of three was complete, a voice in the audience would call very loudly, 
* Chocolates." At this, I stopped to look in the direction of the inter- 
ruption, my hand holding the handkerchief dropping to my side until I 
felt that the box inside was resting on the floor; then I released three 
of the four corners. Appearing ready to overlook the over-zealousness 
of the chocolate-seller, I prepared to begin the trick again, only to 
discover (!) that the box had disappeared from the handkerchief. Then 
followed a conversation in which I appeared to be very annoyed at the 
interruption and the loss it had incurred, and finally demanded com- 
pensation for the owner of the watch in the form of one of the best boxes 
of chocolates. I opened the box apparently to examine the quantity 
and quality of its contents, only to find that it held no chocolates, but 
only the borrowed watch. The watch was returned to the owner, and 
that was the end of the trick. 

Speed in getting the watch out front was, of course, of greatest 
importance, and in many cases, although I have worked quickly, theatre 
conditions permitted the vendor to be at the back of the theatre, strolling 
comfortably down and waiting for his cue to shout his wares. St. George's 
Hall in particular was an ideal theatre for this purpos It appeared 
that I had scarcely borrowed the watch before it was safely back in the 
hands of its owner. It was amusing, sometimes, to watch the annoyed 
expression of many of the audience, who positively glared at the seller 
for interrupting my performance. 
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A PREDICTION. 

My very old friend James A. Revill, of Sheffield, has given me 
permission to publish this effect in which is used the late Theo Annemann's 
203rd Force, given by that talented magician in his book '' SH-H-H 
It's a Secret." Naturally no claim for originality is made by Revill, 
except for the manner in which the force is used. 

In case any of my readers are not acquainted ‚with the device, I 
should say that it consists of a double-back card, which is placed on the 
top of a pack with backs to match it. The cards to be forced are put 
immediately below this card with their faces upwards. 

"The performer walks forward carrying two slates under his left arm 
and having the arranged pack in his right hand. Having laid the pack 
down, he announces his intention of making a prediction, and suiting 
the action to the word he writes the names of the cards to be forced, onc 
name on each of the slates which he lays down so that the writing cannot 
be seen. Picking up the cards and handing a knife to the spectator, 
the conjurer requests him to insert it at any chosen moment between 
the edges of the cards which are riffled for that purpose. When this has 
been done, the performer lifts off the upper portion of the pack and shows 
the knife resting on the chosen card. He then turns the upper part of 
the pack over and lays it, faces upwards, on the lower portion. To show 
that this action, is reasonable, he remarks to the assistant, '' I wish to 
point out to you that had you inserted the knife higher up you would have 
chosen one of these cards," and fans the cards. The fact that these 
cards are all different can be made clear to other persons near. As this 
is being done he removes the upturned cards until he comes to the first 
card with its face downwards which he asks the assistant to extract 
Note that this card will be the card which was the lower of the upturned 
two at the beginning of the trick, As the assistant is extracting the card, 
the conjurer takes the opportunity of slipping the double card and the 
other card to be forced below the exposed cards, holding this part of the 
pack in his right hand. The lower half can then be handed for inspection 
and shown to be made up of different cards. When the cards in the right 
hand are turned face downwards and replaced the same procedure can 
be adopted for the selection of the second card. It is preferable to show 
each card after its selection and to prove that the prediction written 
upon the slates has been a true one. If desired, the pack can be shuffled 
in a normal manner before the trick is performed so long as the pre 
card and the two underneath it are not disturbed. Obviously, if this 
shuffle is done near the spectators they must not be allowed to see that 
two cards are facing upwards—or that the top one is double-backed. 


A TOPICAL TORN AND RESTORED TRICK. 

A trick which I devised in connection with the well-known torn and 
restored card, and one which had topical interest, was performed by 
me at many theatres soon after hostilities commenced, and was very 
well received. I think it may be of interest to my readers. 

I used a country scene as my background and on the stage was 
imitation grass on which rested a property anti-aircraft gun, pointing 
skywards. From the flies hung an aluminium-painted balloon with the 
usual carriage beneath it, but no attention was drawn to this until 
later on. 

A card was forced and torn into eight pieces, one being retained as 
usual for identification purposes. The pieces I wrapped in a silk hank. 
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bearing a distinctive design, and this was pushed into the breach of 
the gun. I then donned à steel helmet, and shouted ''ACTION 
STATIONS," which was a cue for Black-out. Spot limes moved all 
around the stage like searchlights, finally picking up the balloon, on 
which they remained focussed. Meanwhile, I dropped on one knee, and 
using à handle with a ratchet attached to give a machine-gun effect, and 
with the additional aid of a drummer, started firing. 

The turning of the handle wound up a cord attached to a cartridge 
firing-pin, which exploded a powerful cartridge. This was the cue for 
another string to be pulled which released a trap in the balloon carriage. 
Out fell the silk, opening out like a parachute 
and floating gently to the stage with the restored 
card hanging from it. This was taken in its 
entirety to the person who had retained the piece. 
The card was removed by him and the corner 
htted. This effect evoked tremendous applause, 
and was only taken out of the act to ease the 
baggage question. 

The car hanging from the balloon had a trap- 
door divided in two, springs being fitted to ensure 
speedy opening. In the centre of the meeting 
edges of the trap were two pieces of flat metal, 
one on each and close to each other, and these 
were held together by means of a small bulldog clip. A length of stout 
black thread was attached to the clip, and a sharp pull in a downward 
direction pulled the clip clear and allowed the doors to open ; the hank. 
fell out and opened itself. 

To facilitate the release of the hank., I had a brass tube, about 14-in. 
diameter and polished inside, in which the silk, the card and the neatly- 
coiled ''ropes" were inserted. The bottom of the tube reached the 
floor of the carriage, on which the '' load" rested. The suction caused 
by the sudden opening of the trap, together with the weight of the card, 
ensured that the hank, fell free. It was a pretty sight to see the gaily- 
coloured handkerchief float gracefully to earth, and I am sure that 
some of my readers will be able to use the idea. I shall probably 
reproduce the effect myself. I have it in mind to insert the hank. in a 
large fis lire it at the roof of tlie theatre, and have the parachute 
float there. 


VERNON MAGICAL RECORDS 


By EDWARD VERNON, A.I.M.C., O.M., N.W.M.C. 
(Continued from our last issue) 
PATTER FOLDER. b 


HIS is open to controversy, but I have set patter for every trick. 
It is, however, constantly being improved and re-typed, but I 
don’t find myself working the same gag in two tricks on one 
programme. After " making the programme " it is easy to dig out the 
patter and a quick read through will ensure not leaving out that gag 
which always got a good laugh. The number of the Trick and the 
number of the Patter Sheet of course correspond. 
I also have a Rough Patter Book (I wonder whether Nelson Meredith 
reads this article—if he does he will smile.) This book is indexed on the 
following lines :— 
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Apparatus (Misc.) .. L Candles, Matches, Cigs. .. 28 


Applause ie ce? A O a R 1 34 
Balls... EV. mg! Gode Notes ete. .. 25758 
Borrowing .. . 24 Eggs, Envelopes, etc. +. 46 


I adopt all jokes and ideas from magazines, papers, etc., and twist them 
round into patter gags, and jot them down into the appropriate section 
When I want to write up patter for a trick, I thus have a good outline 
according to the props used. Anyhow, the Rough Patter Book is optional 
to the main System. 

They say that Repartee is what you think of next day. I have 
therefore compiled some '' impromptu " gags to cover certain incidents 
which may arise in the audience. When I crack one it gets a good hand, 
as it appears impromptu. I was doing the Diminishing Cards at a 
Military Camp when a cat walked on to the stage and sat beneath me 
looking up at the trick. I carried on—thinking hard for the right gag, 
but it just didn’t come. But I have a gag now to meet such a thing 
when it next happens. My gags cover the following ate arrivals ; 
Lights failing; Lady and gent arrive late; Sudden noise off stage ; 
Someone leaves audience ; Extra light comes on ; Isolated laughter or 
applause; Excessive coughing or sneezing. When you are prepared 
and waiting for such things the laugh you do get does you great credit. 

I also have two Special Cards reserved for a Card Series Routine. 
One enumerates Card Tricks such as the performer can do when suddenly 
offered a pack of cards. Here, of course, you are deprived of a short 
or any special prearrangement. The series is ready and blends well 

The other Card is for Special Card Tricks. Performer expects that 
he may be called upon. He is artful and is armed with three pre- 
arranged packs, He opens with a Spelling Bee, then a few ordinary 
tricks. Then comes a switch of packs, and he has the benefit of a good 
trick with a pre-arranged pack in mid-programme. A few more straight 
tricks and then a final switch for the last trick (Blindfold card-reading 
with the last of the pre-arranged packs). Thus a series has appeared 
impromptu to the audience, but it was really a carefully-prepared 
programme. Here I have typed a small piece of paper setting out 
trick order which is pasted on the outside of card-case from which pack 
was taken. The empty case was laid on table and casually consulted 
by performer during show, The fact that the '' third ” pack is replaced 
in the case at end of show is silent misdirection that only one pack was 
used, and '' back it goes into case.” 

Another advantage of the main System is that on return from a 
show you unpack your case—again consult your Trick Card Index— 
and can check off your props. If you have left something behind, you 
do know where it is and do not miss it after some weeks and then wonder 
when you last used it. 


Some performers may remark that all this is very nice—but what 
a bother, Others say that they wished they had started it in the 
beginning. Actually, I am a lazy fellow; hence this System which 
saves me so much time and trouble in the end—and then makes me lazy 

Anyway, if it helps my brother magicians then I am pleased. lí 
any point is not too clear or further information is required, then a note 
to me, via our good friend Goodliffe, will reach me and I will reply most 
willingly. 

8 


Introducing 


THE 
GREAT MARVO 


(a cartoon series 
by DENNIS). 


Number One 


A THE B.M.S. 4lst ANNUAL DINNER. 

ELD at the Imperial Hotel, the Birmingham Headquarters of the 
Society, this function was a most enjoyable and convivial affair, 
with something of a pre-war flavour. Edward Maurice, as 

President, occupied the place of honour at the top table, which was also 
graced by the distinguished guests who had come to entertain the 
members and their friends. During the evening, Mrs. Maurice presented 
the Maurice Junior Showmanship Trophy to Kenneth Kirk, the 1945 
winner, the Society Jewel to members who had qualified for it, and the 
President's Wand to her husband. In a well-turned speech, the latter 
reviewed his year of office and thanked his officers and other helpers. 

The after-dinner entertainment was opened by Kenneth Kirk with 
his Trophy-winning act which includes his P.O.W. escape, the Charmed 
Watch and the Game of Nap, all presented in a smooth and distinctly 
mature manner, He was followed by Max Andrews, demonstrating 
some recent novelties, including a Paddle routine using à handsome 
pair of trowels and a singularly disobedient Totem Pole. Gabrielle 
Varley next showed that a Jap Box, a Tea Caddy and even a small army 
of live mice can safely be entrusted to the care of a competent lady 
magician. 

It was pleasant to welcome again an old friend in Tony Branson, 
gracefully kidding with hanks. and eggs and ‘‘ Bolliard Bills." Contralto 
songs, beautifully rendered by Ida Worral, came as a welcome interlude. 
Then a name much to the fore in recent magical literature, Captain 
Trevor Hall, was announced. Proclaiming himself a spinner of fairy 
stories, he wove cards, ropes and Joss Sticks into a most delightful and 
artistic act, which owed much to his own charming personality. Last 
on the bill, Dr. H. Park Shackleton, O.B.E., gave a grand display of 
mentalism with cards. Since he was ed throughout by Mrs. Arthur 
Powell, your reporter is hoping to pick up a few worth-while tips. 

The thanks of all present are due to Bertram Evans, who arranged 
the affair; to Leslie Cole, who provided the music, and to De Brucia, 
Stage-manager Arthur Powell 
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FROM THE DIARY OF A COUNTRY 
NEOPHYTE—II. 
By CAPTAIN TREVOR H. HALL, A.LM.C. 


Tor is evidence in magical journals of a great deal of loose thinking 
on the subject of magic as an art. One so often sees magic and 
its performers described as '' artistic,” with but a slight under- 
standing of the meaning of the adjective being apparent in the surrounding 
circumstances. The point is a slight one perhaps, but an examination 
of it started an interesting train of thought which prompted me to make 
a long arm for my bookshelf and read again '' Our Magic " and '' Neo 
Magic,” and to enter into some absorbing correspondence with my friend 
Charles Harrison, of Long Eaton. Charles views as an artist by day 
and a magician by night are obviously worth having. 

S. H. Sharpe says (and, of course, it is an elementary principle) that 
an artist must work to please himself and not the public. He works at 
his art from the simple and primary motive that he loves it for its own 
sake, and feels within himself an inspiration which he is bound to express 
in creative work. 

The second elementary rule is that applause, in the very nature of 
things, assuming it to come from the multitude who have no knowledge 
of the particular art concerned, is no indication of artistic merit. If it 
were, then the cheapest comic artist in a comic journal is a greater 
artist than ever Turner was. 

To the professional magician, therefore, as is reasonably obvious, 
any attempt to treat magic as an art would probably result in the loss 
of some public popularity. Art and business do not mix, and the pro- 
fessional performer's first consideration must be the consistent pleasing 
of his public, and the rousing of their enthusiasm to the point where 
they audibly demonstrate their satisfaction by applause. 

The magic hobbyist, however, is in a position to treat his spare 
time occupation from an artistic point of view, for obviously, within 
limits, he can please himself as to what tricks he does and how he does 
them. This freedom of action is a source of annoyance to Mr. Dariel 
Fitzkee and some of his over-enthusiastic followers in this country, but 
it exists, nevertheless. 

Charles Harrison and I endeavoured to think out a method whereby 
magic could be artistically approached by the serious and expert amateur, 
who is frequently performing before the public. The answer seemed to 
us to resolve itself into two successive tests to be applied to all effects 
considered by the particular performer, in the order given. He must 
first of all limit himself entirely to those tricks which satisfy his idea of 
perfect magic, and which he thoroughly enjoys doing even after the 
hundredth performance. It is almost impossible to avoid reference to 
one’s own thinking and feeling in these matters, and therefore I will give 
an example of my own. To me, the production of spring flowers or a 
succession of small silk handkerchiefs from a box, however ingenious 
in construction, does not satisfy my idea of the evocation of wonder, 
nor has it the slightest interest for me. Consequently, as a magic 
hobbyist, if I am to regard my conjuring as an art, I am entitled to eschew 
all productions of this kind, and should do so, even if I were satisfied 
(which, incidentally, I am far from being) that such effects are popular 
with the public. 

Continuing the example, Edward Victor’s routine with the Chinese 
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Rings from " More Magic of the Hands ” and “ The Intelligence Quotient 
Test,” described in my book '' The Testament of Ralph W. Hull," are 
two effects which I delight to do, and which entirely satisfy my idea of 
what constitutes perfect magic. Consequently, following the rule, if 
magic contained but the three tricks mentioned, an artistic approach 
would only allow me to include in my programme the latter two, 

The second rule upon which Charles Harrison and I agreed is that 
having limited our would-be artistic magic hobbyist to a certain number 
of possible effects, we then endeavoured to make a practical compromise 
with the outside world, as it were, by deleting from the effects which 
satisfy the conjurer those which do not satisfy the audience at a public 
performance. Practical tests will soon decide the application of this 
rule. Continuing my simple example, which left me with the Linking 
Rings and the I.Q. Test, it is reasonably obvious to me from experience 
that the Victor routine is entirely suitable for inclusion in a public 
performance, whilst the I.Q. Test, essentially a close-up, opportunity 
experiment for a small intelligent audience, is not, and would, therefore, 
be discarded under this second rule, leaving me with the Linking Rings. 

All this seems very simple and obvious, but it may perhaps provide 
a field for discussion. 


A LETTER FROM CHANG 


8o, Raprorp Roan, 

LEAMINGTON SPA. 

Phone : 1498. 
18th. February, 1940. 


Dear GOODLIFFE, 

Lam very surprised to read your report of my act in your C; 
I dont think I have ever read such a strangely phrased or badly 
affair with its back heelers I resent them as unjust to say the least of it. 
In a previous number you almost went mad about a blessed vent, which 
(if you havent a hair lip or adenoids, is one of the easiest forms of enter- 
taining ever concieved, because he PLAYED the DUMMY well, and 
could work his tongue) then you come and see an act like mine which 
has been half over the world as a feature and has recent years topped 
72 full variety bills in succession and start kicking it— 

What on Earth is—the doubtful advantage of being the only 
attraction—you dident mention the name of the Theatre where this 
tedious show was showing—clever—they may have sued you for damages. 

I did not know there was any apparent difficulty of my assistants 
clearing the stage of props, you should come and tell them in person. 

You did not see '' Where do the ducks go". I presented and 
introduced this trick into this country in conjunction with my, old friends 
and associates Martyn and Florence in 1911. 

An APPARENT volunteer pulled the trigger. You could not 
possibly conclude that any member of the audience who came on to 
my stage was a stooge. 

Finger Rings worked silent lost much of its effectiveness, CHUNG 
LING SOO had no objection to me working the trick on the Continent. 
He always worked it silent. I did not know it was a suitable efiect 
for a patter comedian. 

The audience CLEARLY LIKED the show (vou apparently did not) 
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So the FINAL POLISH WAS MISSING was it? The proper press 
usually say the reverse. I have hundreds of press notices who are 
quite definite on the line that the act has a very large amount of POLISH. 

What on Earth does the Dove Pan Lid piffle Mean? You do not 
take notes, no—and do not take NOTICE either. 

FAULT—FORGIVABLE—PERHAPS—very impertinent forgiving 
humbug. Take a tip from Will Goldston, he is the greatest magical 
writer. That very dubious preamble, spread all over the business, will 
do me no good, One thing by objecting now I shall probably prevent 
some other less fortunate professional from having to live down your 
vindictive fungus. 

You need not reply to this, you have had your oppertunity, you 
cannot change it or put it right. It may seem strange to you with 
your make up, but some people get a deal of pleasure in watching my 
show and even following it. You have spoilt something for them, I 
have had one letter already. 

Had it been Houdini you may have been reporting on—he would 
probably have called into your shop by now and half strangled you. 

.No good can possibly come of your producing a mountebanks 
conjuring text book and advertiser. 


CHANG 


Editorial Note. 


The show was seen at the Rubery Cinema, South Birmingham. 
The policy of Abracadabra was, and is, to print honest reviews. In our 
view, the report of Chang’s Act (which appeared in No. 3) was such as 
to make any magician anxious to see his performance. It is not our 
wish to try to '' have the last word " ; we therefore refrain from further 
comment, having printed Chang's letter as received. 


*3 AREYOUA 
CHOPPER P 


Hi you gone to work yet on the competition announced in our 
third issue? Have you started rattling the brain-box in search 
of an idea for the effective presentation of a chopper illusion ? 
There's plenty of time yet, of course, to send your entry in, but don't 
leave it until the last week before you start thinking about it. Turn 
it over in your mind until a good idea comes, and then go to work on 
it. Remember that prizes to the value of over £10 are offered for the 
winning ideas ! 
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MAGIC IN IRELAND 


E had no visiting magicians during the war years, with the exe 
of a few with ENSA. These included the late Carmo, Oswald 
Rae, Ken the Uncanny, and De Faka. I didn't see any of 
these perform, but had a good magical yarn with all except Ken. We 
had The Great Benyon quite often, with one of the best shows on the 
road. He played thirteen weeks here in Belfast—a record for any 
magician. Then we had Kardoma in a beautiful act which was 
exceptionally well received. 1 felt, however, that his '' cards from the 
pocket " could profitably be cut 
Jimmy Rogers had two w at the Empire, His is a well-timed 
quick-fire act, including Colour-changing Gloves, Glove to Bouquet, 
Stick to Silk, Flip Colour-changing Silk, Serpent Silk, Mismade Flag, 
Water to Wine, Wine-glass Penetration of a hat, e changed back to 
water, Torn and Restoréd Newspaper, Birdcage Production of Two 
Doves, Break-away Box Vanish of the doves and their reproduction 
from a square tube, and, finally, the Vanishing Lamp. When you 
realise that the act runs for six and a half minutes you will have some 
idea of the speed at which he works. At no time, however, does the 
audience have any difficulty in following, Come again, Jimmy ! 
May I extend an invitation to any magician visiting Belfast to look 
me up. He will find a homely welcome, and see much that will interest 
him. My address is 37, Avoca Street 


Geo, H. Edgar 


Since cross-Channel acts were prevented coming here by travel 
restrictions, local magic has boomed during the war years. Bookers 
were starved, and anyone who could put on an act had a grand chance. 
Result: Five really good acts, ten passable, and a whole host of others. 
- The Great Benyon has been making the manager of the Dublin 
Olympia wish his theatre had elastic si dgar does a two-and-a-half 
hour show of illusions and is featuring '' The Vanishing Lion," but he 
still scores most with his Passe-Passe Bottles. Kadir, a genuine Indian 
performer, has been playing the Blitz Square, Belfast. He does the 
Miser's Dream and the Cups and Balls as you've longed to see them. 
He's related to Kuda and Emir Bux, and is the last of the famous Buksh 
family of Indian Royal Command Magicians mentioned by Bertram 
in “ A Magician In Many Lands." He next shows at Blackpool ; watch 
out for hi 

Captain Frank Houghton, of the newly-commissioned H.M. 
Warrior, is a member of the Magic Circle. He spoke in the B.B.C. 
broadcast of the commissioning ceremony. Some of his work with a 
piece of rope is unbelievable. He's very pally with Peter Waring and 
has the Irish magi dying to see his act 

Kardoma and Jimmy Rogers both appeared at the Belfast Empire. 
The local boys were just a weeny bit disappointed, as neither changed 
his act for the second week. St. Claii local, did ten weeks at the 
Empire with a complete change each week. Callidus did five weeks at 
the Olympia on the same basis. And comparisons, however odious, 
were inevitable. 


Pro Bono Magico 
(Perhaps baggage problems were the cause ?— Editor). 
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Where to See bem 


Week Commencing March 4th. 
( Artists are invited to inform us of their advance bookings.) 


BiRMIN 


3HAM (Aston Hippodrome). 


Arthur Worsley and Arthur Dowler. 


Boscomnr (Hippodrome). Cire, Emperor of Mystery. 
Grascow (Metropole). Kardoma, the Patriotic Illusionist 


HuLL (Tivoli). Raydini. 


LivERPOOL (Empire). Benson Du-Lay. 
WORKINGTON (Opera House). La Celeste. 


AN APOLOGY. 


All the copy for our first issue was most, conscientiously proof-read 
so that we should start our career without a blemish. In spite of all our 


automatically repe: 


the advertisement of the Sterling Magic Company gave 
as 45, instead of 345, John R. Street. The error was 
ted in Numbers 2, 3 and 4. For the inconvenience 


and annoyance caused to Harold Sterling and our readers, we offer our 


most sincere apologies 


Harold Sterling puts out a very interesting and attractive catalogue, 
à copy of which we have. In addition to his own lines, he carries large 


stocks of material i: 


sued by other dealers and is thus able to fill all 


reasonable orders at very short notice. 


THE BRITISH RING'S 


(Iereusertonat Buorsrguoon or MAGICIANS) 


oo 


First Post-War Dinner 
AND 


Grand Magical Entertainment 


WILL bk WELD AT 
CHEZ AUGUSTE, 
38, Old Compton Street, SOHO, W.1. 


On SUNDAY, MARCH 17th. 1946. 
st 6 p.m for 6.30 p.m. 
Toto retrato rern 


EXCELLENT MENU 
STAR MAGIC SHOW 


Vot RUP SENEC 


TICKETS 15s. from Davenports, Goldstons, 
Hamleys, Harry Kaye or— 
Wm. G. Stickland, Hon. Sec., The Wand, 
Ferndown, Dorset. Phone Ferndown 444 


BRITISH MAGICAL SOCIETY 


President - Edward Maurice. 
H.Q. and Library: Imperial Hotel, laces omy 
to Hon, Sec.: Fred Walker, 


Communications to 
102, Park Hill, Moseley, Birmingham 13, 
MARCH 12th, ANNUAL GENERAL MEETING 


THE MAGIC CIRCLE 


President: His Grace The Duke of Somerset, 
DS.0, OBE, JP. DL, MIM. 


Clabroom and Library : 
ST. ERMIN'S HOTEL, CAXTON ST., S.W.l. 
Masicol Theatre : PORTLAND HALL, W.1. 


Full particulars from Hon. Sec.: Francis White, 

39, Alverstone Avenue, Wimbledon Park, S.W.19 

——— 

* Magic Book, Magazine and other 
Magic matter collectors, 


INTERESTED IN FORMING CLUB. 
please write to Magically Yours: 


Verrall Wass incon we 
Conjuring Books for Sale 


OLD & NEW. Let me know your wants. 
FoR STAMPED ENVELOPE: 


LIST FREE 


GEORGE JENNESS, 
47, Inverness Ave., ENFIELD, Middx. 


When replying to Advertisers please mention "ABRACADABRA. 
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Sodalip EDDIE 


The Newcastle Magic Circle. The 
first post-war show was put on at the 
Durant Hall, Newcastle-on-Tyne before 
a packed auditorium. '' Triksil," the 
present holder of the Younger Cup, 
concluded a fine silent manipulative 
act by making the Cup his last produc- 
tion from the Square Circle. Dorothy 
Marsh, a delightful juvenile artist, 
presented Rag Art to clever rhymed 
patter, and the Punch of Britten Kerr 
definitely scored. Martini, in guise 
and dialect of a suave South American, 
caused a mild sensation with his 
X-Ray Eyes act. A good humorous 
vent. turn came from Dufell, and the 
show was rounded off by our genial 
President, Will Fleet. His fine stage 
presence, deportment, and excellent 
handling of children’ assistants con 
stitute a real lesson in magic 
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The Cotswold Magical Society. Peter 
Warlock was the lecturer on Sunday, 
17th February, and his subject, 
“Mentalism ‘and Pseudo - Psychic 
Phenomena." All branches of men- 
talism were dealt with exhaustively 
and several effects demonstrated with 
the usual Warlock polish, The A,G.M 
of the Society takes place on Sunday, 
March 3rd. 


The Magic Circle. Mr. Duncan 
Sandys, Minister of Works in Mr. 
Churchill's last Government, was re- 
cently elected to membership. At the 
recent meeting between Council and 
members, the Council intimated that 
it was planning for the provision of 
better club premises, complete with 
lounge, library and bar, the financial 
side of the scheme to be handled by 
'' Magic Circle Enterprises, Ltd." Also 
under consideration is a fixed curri- 
culum of training and tuition to replace 
the present system of haphazard 
lectures. 

The Barnsley Circle of Magicians 
provided the programme at the Social 
held on 23rd February, when the 
Pentacle Club of Cambridge University 
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was also present in force. Alec Nobbs 
compered and the artists were T. A. 
Seago (President), Horace Cooper 
(Secretary), Edward Victor (Hon. 

P.), Frank Hibbert, Ernest Winn, 
George Chambers 
and '' Sharp,” with Mrs. Norah Austen 
accompanying. ' Sharp” and Dento 
and Lady presented particularly enter- 
taining fare and Edward Victor his 
usual feast of sleight-of-hand. 

The London Society of Magicians. 
Edward Beales organised a magical 
quiz on February 22nd, when a team 
of conjurers was beaten by a team of 
magicians by lẹ points. Visitors 
jncladed Victor Farelli, Jean Poisson, 
Cliffardo, Madam Zonair, Norman 
Rashleigh and Eric Wilson. 

The ety is holding its Annual 
Dinner on April 7th at Chez Auguste. 
A strong bil has been arranged 
Tickets will cost 17s, 6d. each. 


The Institute of Magicians. At the 
Brains Trust session, organised by 
John Kempthorne, on February 21st 
Such questions as the formation of a 
University of Magic and the institution 
of a " Doctorship " were di: 
well as the proposition : 
magician’s wife's refusal to stooge 
constitute grounds for divorce ? '" 


The South Staffs. Magical Club. The 
Club held Open House on Sunday, 
February 24th, Impromptu entertain- 
ment was provided by Burtini, Arthur 
Culpin, Gilbert Wells and George 
Willett. and considerable interest 
shown in the table-display of new 
Hamley lines by Max Andrews. Also 
present were Arthur Dowler and Ceci! 
Keech. 
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issue a Book on Magic, containing 
pages of Tricks, Sleights, Illusions 
and Articles of general interest. 
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